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NIESSAGE FROM THE DEAN 


This year the Massachusetts College of Art began the Fall semester having suf- 
fered a very painful loss. Pat Doran, Dean of Graduate and Continuing Education, 
died on August 5, 1996 from breast cancer. This loss was felt throughout the 
campus and the art community of greater Boston. As a ceramicist Pat made great 
contributions to the world of art. As an administrator, Pat‘led the way in putting 
MassArt’s graduate and certificate programs and continuing education courses 
“on the map”. We all feel this loss greatly. There will be an exhibition of Pat's 
work at MassArt’s ArtStore Gallery, 1st Floor, Kennedy Building, during 
December, 1996. 


The PCE division has pledged itself to vigorously continue the work that Pat be- 
gan. Pat joined the MassArt community as Dean in 1988 and built a strong foun- 
dation upon which we have grown and expanded the number and diversity of 
course offerings. This expansion of course offerings together with enhanced 


studios and “state-of-the-art” equipment has drawn many students to the college. 


| thought you might like to know who you are and how diverse your community 
of artists is within continuing education... 


¢ PCE began in 1966 offering 8 courses 

e Currently PCE offers over 150 courses and workshops each of 3 semesters. 

¢ Fall 1996 enrollment topped 1000 which represents a 7% increase over Fall 
1995 and the 7th consecutive semester which outpaced that semester the 
previous year 

¢ PCE students ages range from 10-95 with 43% aged 25-35 

¢ PCE students are 63% female with 94% having attended college; 54% hold a 
4 year degree, 11% hold a master’s 

¢ 44% of PCE students are preparing for MCA degree programs, 70% have 
taken courses before 

« PCE faculty number over 120 each semester; faculty are all professional artists 
of whom 28% also teach in MCA’s day school program. 


These facts and figures combine to describe an exciting, dynamic program of 
continuing education that offers courses which meet a wide variety of interests 
and personal goals. 


Please join us this Spring whether you've been part of the MassArt family for 
many years or are joining us for the first time. We welcome you! 


FACILITIES EXCELLENCE FUND 


The studio facilities at Massachusetts College of Art are known to be some of the 
finest in the United States. But the upkeep on these state-of-the-art studios is 
expensive. We seek your help to keep them in top shape so we can provide you 
with the highest quality learning experience. Please consider a $10 tax deduct- 
ible contribution to the Facilities Excellence Fund. Make your donation when you 
register for a class (see page 23) or mail your contribution payable to: 


Facilities Excellence Fund/MCA Foundation 
Massachusetts College of Art Foundation 
621 Huntington Avenue 

Boston, MA02115 


Your MassArt Donation Can Go Twice As Far THANKS To 
INNOVATIVE FUNDRAISING CHALLENGE 


The MassArt Foundation has undertaken to meet the challenge posed by the 
Legislature in the state’s new Endowment Incentive Program, which is designed 
to encourage stronger endowments for academic purposes and boost private 
fundraising for the state’s public college and universities. 


Under the terms of the incentive program, the state will match contributions from 
alumni and new contributions from any individual on a one to one basis. Contri- 
butions from repeat donors will be matched with one state dollar for every three 
given to MassArt. Funds raised under this program will be used to build 
MassArt’s endowment for academic purposes, such as scholarship support and 
enhancement of technological capabilities. 


This is a chance to make your contribution to the MassArt Annual Fund go farther 
and help lay the groundwork for a secure future for the college. 


For more information about the Endowment Incentive Program Challenge, 
contact Richard MacMillan, Office of External Affairs, 621 Huntington Avenue, 
Boston, MA02115 
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GENERAL INFORMATION 


Pe TE | 
Open House 


To inform students on all Continuing Education has to offer, we will be hosting an 
Open House on 


Thursday, December 5, 1996, 5:30-7:30pm 
Trustees Room, 11th Floor, Tower Building, 621 Huntington Avenue 


If you have any questions or feel confused about which course to take next, 
please plan to attend. 


EXHIBITIONS 


Artists are invited by student organizations, departments, concentrations, indi- 
vidual faculty, or through the formal Visiting Artists Program. Artists are housed 
in the visiting artists’ apartment in the Smith Hall Dormitory. Availability of this 
residence has facilitated collaborations with area museums and educational insti- 
tutions. Recent guests have included artists from throughout the United States as 
well as Australia, Canada, Czechoslovakia, Cuba, England, Germany, Japan, Ire- 
land, Italy, Mozambique and Yugoslavia. 


SANDRA AND David BAKALAR GALLERY (1st Fioor) 
March 2-April 6 

Boston Printmakers 

April 

Thesis Exhibition 

April 14-19 

MassArt Auction 

May 

Senior Show 


HUNTINGTON GALLERY (2np Fioor) 


October 30-February 20 
Jheon Soocheon 
March-April 6 

All School Show 

April 14-19 

MassArt Auction 

April 

Thesis Exhibition 

May 

Thesis Exhibition 


The Sandra and David Bakalar and Huntington Galleries are located in South 
Hall, 623 Huntington Avenue. Gallery hours are 10am-6pm, Monday through 
Friday, and 11am-5pm on Saturdays. Closed on Sundays. Admission is free. 
Both galleries are open to the public. 

For more information, call (617)232-1555, ext. 716. 


REGISTRATION INFORMATION 


Register Now! 


Classes Begin 
January 21, 1997 


Classes End 

May 12, 1997 

Phone-in 

Call (617) 556-2555 with 

MasterCard or Visa, 

Monday-Friday, 1-4pm, December 16-January 10. 


Students with tuition waivers may not register by phone. 
Proof of eligibility must be presented in person. This applies to both new and re- 
turning students. 


Please note: Phoning in your registration does not guarantee a space in a Class. 
An outside service handles our phone-in registration for your convenience. How- 
ever, Classes may fill before we receive your registration. If the class you have 
requested is full, we will notify you as soon as possible. 


Fax 
You may fax your registration. Include MasterCard or Visa card number. 
Fax# (617) 975-2098 


Walk-In 
Walk in and register during regular Continuing Education office hours. 
Monday-Thursday, 8:00am-7pm and Fridays, 10am-5pm. 


Students must register before the 3rd class meeting. 


Late Registration 
Students who register after January 20 will be charged a $20 Late Fee. 
To avoid a Late Fee register early! 


Registration Form .... 23 
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Brochure 

This Brochure was prepared on the 
basis of the best information available 
at the time of publication. Therefore, 
specific statements, including fees, 
dates, course offerings, admissions and 
other policies may be subject to change 
without notice. 


The College reserves the right to cancel 
any course for which there is insuffi- 
cient enrollment, to combine courses 
and to restrict the registration in a 
course whenever necessary. 


This brochure is published at no 
expense to the Commonwealth of 
Massachusetts, 


Editor: Susan Geller 

Designer: Schafer/LaCasse Design 
Photographer: Jerwyn B. Austria 
Printer: Turley Publications 


Continuing Education 
Massachusetts College of Art 
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Boston, MA 02115, 
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Office Hours: 
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PROFESSIONAL DEVELOPMENT 
POINTS 

The Massachusetts College of Art will 
provide participants with certificates 
of participation for all non-credit pro- 
grams and courses. The certificates will 
include a description of the program/ 
course and the number of hours spent 
at each one. Certificates of Participa- 
tion must be requested at the time of 
registration. Full attendance, and the 
completion of a program evaluation 
are required to obtain a certificate. 
These certificates can be used to help 
teachers meet the Massachusetts 
Teacher Recertification requirement. 
The Department of Education has indi- 
cated the equivalence of clock hours 
and professional development points. 
Following the course/program comple- 
tion and the submission of required 
material, the College will issue a certifi- 
cate within one month. Please indicate 
if you are seeking Professional Devel- 
opment Points on your registration 
form. 

NOTE: The following stipulation ap- 
plies to Massachusetts College of Art 
credit and audit courses: 3 credit or 
audit courses is equal to 45 PDP’s. 


CRITICAL 
STUDIES 


Art EDUCATION 


AE423-C1 EXHIBITIONS: CONCEPT, CONTEXT, AND AUDIENCE 3CR 
Reviews current research and theories in the development of aesthetic under- 
standing in children and adults. Students examine the change in viewers’ aes- 
thetic needs and interests and study different methods of interpretations of art 
objects while considering implications for art programs and policies. 
Thursdays, 3:30-6:30pm 

Nancy Seymour 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


AE466-C1 INTRODUCTION TO ART THERAPY 3CR 

Addresses the questions: What is art therapy? And what is therapeutic about art? 
Introduces students to different theoretical orientations and techniques of art 
therapy. Considerable emphasis is on selected art-based activities. Discusses 
origins of the field and presents art therapy as it is distinct from and/or relates to 
art education. Course gives equal time to theoretical and experiential work. 
Thursdays, 10am-1pm 

Karen Frostig 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


AE501-G1 HISTORY OF GOALS AND METHODS 3CR 

Surveys correlation between the history of education and education in art, pre- 
senting alternative views of the meaning, procedures, and social utility that edu- 
cation in art was, and is believed to have in particular moments within a culture. 
Mondays, 4-7pm 

Cynthia Jobin 

Graduate Course Fee: $584 


AE504-G1 PROBLEMS IN AESTHETICS 3CR 

Introduces the study of aesthetics through an overview of major western and 
non-western aesthetic traditions. Aesthetic frameworks of film and photography 
and recent thoughts about art and meaning are included. This course is more 
about questions than answers, and students are encouraged to approach aes- 
thetics in the spirit of inquiry: arguing, challenging, and in general, making the 
material personally relevant. 

Wednesdays, 5-8pm 

Christy Park 

Graduate Course Fee: $584 


Art History 


CSA102-Cl FOUNDATIONS OF WESTERN ART: MODERN & 
CONTEMPORARY 3CR 

An introduction to the vocabulary of visual analysis, which includes both histori- 
cal and thematic approaches to Western art. 

Tuesdays, 7-10pm 

Francine Koslow Miller 

Undergraduate Course Fee: $449 


CSA302-C1 ART SINCE 1945 3CR 

Advanced study of the artists and issues of the visual arts since 1945, with em- 
phasis on the arts of the 70's. 80's, and 90’s. Pre-requisites: CSA101, 102. 
Wednesday, 6:30-9:30pm 

Grace Consoli 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


CSA365-C1 RUSSIAN ART AND ARCHITECTURE 3CR 

A survey of Russian painting and architecture from the 11th to 20th centuries. 
Topics will include icon painting, the cathedrals, Kiev, Moscow, Leningrad, Rus- 
sian Avant-Garde, Kandinsky, Malevich, Chagall, Cubism, and Constructivism 
and Socialist Realism. 

Tuesdays, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


Socat Saences /History 


CSB3XX-C1 CULTURAL HISTORY OF THE UNITED STATES: 
1890-PRESENT 3CR 

This interdisciplinary course explores selected developments in American popu- 
lar culture since 1850. The goals of this course are to expose students to cultural 
theory; to train students to think about popular culture analytically, and in histori- 
cal perspective; and, finally, to heighten students’ awareness of the race, class, 
gender, and national dimensions of contemporary mass cultural experiences. 
Topics include: seances in the 19th century; the rise of “best-seller’ fiction: de- 
partment store shopping and consumer fantasy life at the turn of the century; 
minstrels; world fairs; Tarzan as imperial fiction; professional sports as an arena 
of cultural conflict; dance-hall culture in the 1920s; audiences and Hollywood 
film; television watching in post-war America; MTV in the ‘80s and the “world 
music” of the 90s. 

Thursdays, 6:30-9:30pm 

Tracey Boisseau 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


EET REA SAY SV? TT OO 


AE602-G1 GRADUATE SEMINAR II: MODES OF PRESENTATION 3CR 
This course provides a forum for the defense of the thesis. It also serves as a 
workshop in alternative ways to present thesis ideas, such as publication in pro- 
fessional journals, speaking at conferences, designing seminars, or other contri- 
butions to the field of education. 

Thursdays, 5-8pm 

Cynthia Jobin 

Graduate Course Fee: $584 


Non-Crepit WorksHop 


NC203 JOURNEY THROUGH IMAGERY: A WORKSHOP IN 

VISUAL JOURNALS 

The visual journal involves a spontaneous approach to mark making that in- 
cludes drawing and writing. We will focus on experiential exercises and dialogu- 
ing with the images. There will be an emphasis on creating opportunities to 
lessen inhibitions and tap into playful ways to draw. Journalling is a way to be- 
come familiar with personal marks and universal images. Drawing experience is 
not necessary. This course is designed for personal use, curriculum ideas and 
support services. 

Instructor: Mardi Reed wrote her thesis on the journal and has devised successful 
methods for teaching the journal to adults and children of all ages. 

Schedule: Saturday, 10am-4pm, February 8 

Cost: $65 (includes $10 materials fee) 


Upcominc /Summer 1997 


PROFESSIONAL DEVELOPMENT INSTITUTE 

Art-Inspired Teaching July 7-18 

Goals 

The Art Education Department of the Massachusetts College of Art in concert with 
Continuing Education invites Institute participants to weave together their per- 
sonal development as artists and their professional development as teachers. 
Through a series of experiences designed to deepen one’s own artistic insights, 
the summer program will provide: 

¢ Opportunities for active inquiry with MassArt faculty artist/scholars 

e Shared studio space for individual exploration of materials and ideas 

e A forum for collective reflection on teaching and curricular extensions 


For more information or to be placed on our mailing list, call Suzanne Stokes, 
617/2321555, ext. 595. 


CSB3X1-Cl PERSPECTIVES ON THE CONQUEST OF AFRICA 3CR 

This course requires that students rethink processes of conquest, conflict, and 
collaboration in colonial African history. We will draw competing theories of colo- 
nial power relations from a variety of sources: African fiction and oral evidence, 
academic texts, and popular culture. We will examine Western technology, edu- 
cation, religion, “exploration,” and economics as mechanisms of imperialism that 
Africans reject, co-opt, and transform. Colonialism in practice is this coming to- 
gether of forces of domination and resistance. 

Thursdays, 6:30-9:30pm 

Kirk A. Hoppe 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


LITERATURE, FILM CRITICISM 


CSC31X-Cl HUMAN RELATIONSHIPS IN MODERN AND 
CONTEMPORARY FICTION 3CR 

This course will examine the themes of relationships through the short story and 
novellas from the turn of the century until the present: men and women, daugh- 
ters and fathers, sons and mothers, sisters, brothers, lovers and friends. Class 
work will include both analytical and creative papers, imaginative exercises to 
create the elements of fiction: symbols, plot structure, extended metaphor. Short 
films and videos will also be shown. 

Wednesdays, 6:30-9:30pm 

Deborah DeNicola 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


CSC3XX-Cl WORD & IMAGE: HISTORY, NARRATIVE AND 

THE COMIC STRIP 3CR 

There was a time, thousands of years ago, when history and myth were 
preserved in the stories people told and the pictures they drew. With the develop- 
ment of writing, written works began to replace oral tradition and pictures as a 
way of telling stories. The history of comic strips can be traced to the origin of 
writing itself. In this course, we will examine the origin of the comic strip from the 
evolution of image into alphabet through early forms of pictorial narrative such 
as Egyptian Hieroglyphics and the Bayeaux Tapestry, and ending with comics 
today. We will look at the comic strip as a powerful form of communication which 
expresses ideas from a wide range of topics and issues. Comics can take the form 
of storytelling adventures such as Superman; historical drama as in the Pulitzer 
Prize winning Holocaust narrative Maus; humor like Calvin & Hobbes; political 
opinion such as Doonsbury, or make statements about the human condition. We 
will explore different techniques of comic strip creation, and create a comic strip. 
Tuesdays, 6:30-9:30pm 

Karen E. Roehr & Joshua Cohen 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


Studio Foundation is dedicated to pro- 
viding a basic understanding of visual 
language, sources of inspiration, and 
idea generation. 


The program is crafted to help students 
formulate a personal vision and to 
develop a “critical eye.” 


The studio class format is typically a 
series of projects supported by lecture 
and slide or film presentations and 
group critique. In the day school, these 
courses form part of the basis of the 
student's first year. All Studio Founda- 
tion courses, except Drawing for the 
First Time, are required in the under- 
graduate degree program. Matricu- 
lated day school students can often 
satisfy certain degree requirements 
with these courses. 

All of these are excellent portfolio 
builders. Continuing Education stu- 
dents will find these courses offer a 
great introduction to new areas. These 
are also ideal ways to review an area 
you already enjoy. 


a1 yn 


STUDIO 


_ FOUNDATION 


See also Fine Arts 2D for more Drawing courses. 


SFIX1 DRAWING FOR THE FIRST TIME 3CR 

An enjoyable, non-intimidating way to ease into future courses in the arts. 
Projects are designed to help you express yourself easily through drawing as 
you develop your skills and confidence. Become familiar with basic drawing 
concepts; develop the ability to see in non-stereotypical ways, discuss what you 
see, and evaluate your own work. Short exercises and long poses using a life 
model, still life, and landscape will enable students to learn about line, value, 
form in space, and composition. Course includes an independent portfolio project 
and a portfolio review day. 

Section C1, Wednesdays, 5:30-9pm 

Trintje Jansen 

Section C2, Wednesdays, 5:30-9pm 

Charles Goss 

Undergraduate Course Fee $464 


SF171 COLOR STUDIO 3CR 

Whatis color all about? This course opens the door to the study of color across 
many areas in fine art and design. Typically students work on weekly projects - 
both formal and experimental - investigating specific functions of color such as 
illusion, contrast, reflective/projective as well as subjective and personal uses. 
Color is further explored in lecture and visual presentation in class. Participants 
are encouraged to discuss their own work as well as that of the group. Over the 
semester, students generally produce a highly specialized body of work. This 
course offers a good introduction to the use of color as a powerful vehicle across 
all areas of the arts. 

Section C1, Wednesdays, 2-6:30pm 

Ben Peterson 

Section C2, Wednesdays, 6:30-10pm 

Colleen Kiely 

Undergraduate Course Fee $464 


SF172 DRAWING STUDIO 3CR 
This course provides a wonderful introduction to drawing as a cross-media tool 
and to the exciting possibilities of two-dimensional artwork. Students learn to 
draw from observation as well as how to organize and present totally invented 
work. The properties of line, value, shape, form, texture and space are treated 
individually and in combination as elemental to the drawing process. Weekly 
critiques allow class members insight into the creativity of fellow students. 
Section C1, Tuesdays, 9am-3pm 

Edie Read 

Section C2, Tuesdays, 6-10pm (and alternate Saturdays, (9:30am-1:30pm beginning 
January 25) 

Janet Monafo 

Undergraduate Course Fee $464 


PONG Mone: 


‘ 


SF173-Cl THREE-DIMENSIONAL ARTS 3CR 

This has proven to be a popular course that provides basic 3-D visual language 
and form skills vital to all areas throughout the college. Students will learn to 
design and construct a wide range of forms while using a variety of methods and 
materials. Basic design elements of line, shape, form, space, value, color and 
texture will be thoroughly explored while developing the ability to use unlimited 
organizational principles such as proportion, repetition, rhythm, symmetry, hier- 
archy, etc. Sessions will include demonstrations, critiques, slide presentations 
and group discussions of projects for students to share their insight into the ae- 
ative process. Many students utilize this course to diversify their visual arts expe- 
rience and to build a strong portfolio for competitive college admission in the arts 
and design fields. : 
Mondays, 6:30-10pm 

Taylor Davis 

Undergraduate Course Fee: $464 


SF174-C1 ELEMENTS OF DESIGN 3CR 

Elements of design (for example, composition, form, space, time, metaphor) are 
seen as formal and referential issues shared by all visual expression. These ele- 
ments and this course are relevant to students of all levels in fine arts or design. 
Studio projects will afford the opportunity of seeing how the elements of design ~ 
can be employed to achieve design intent and/or artistic expression. Explore the 
processes involved in developing a finished project. These start with problem- 
solving and research skills, and include media, material, craft and presentation 
skills. Also learn about the process of developing criteria for evaluating your own 
and others’ work through projects, discussion and exposure to contemporary 
and historical art and design. This course intends to further your sense of direc- 
tion in the arts and to give you the basic tools with which to move ahead in 
design or the arts. 

Thursdays, 6:30-10pm 

TBA 

Undergraduate Course Fee $464 


SF175-Cl MEDIA ARTS: SIM/COMPUTER 3CR 

This course introduces students to the use of computers for multimedia. Topics 
include: Hypertext, animation, sequencing imagery and computer networks. A 
variety of software environments are used in the different sections offered each 
semester which include Macromedia Director, Hypercard, Photoshop and the 
Internet/World-Wide-Web. 

Wednesdays, 6:30-10pm 

Paul Lindale 

Undergraduate Course Fee: $679 


SF175-C2 MEDIA ARTS: PHOTOGRAPHY 3CR 

Photography courses focus on learning camera and darkroom fundamentals, 
making photograms and pinhole cameras, and viewing contemporary and his- 
torical photography in slide form and in galleries. 

Thursdays, 6:30-10pm 

Allan Macintyre 

Undergraduate Course Fee: $579 


CSC3X8-Cl MONSTER MADNESS: TERROR AND TABOO IN WESTERN 
LITERATURE 3CR 

Of course, we will be rounding up the usual suspects: the appalling and tragic 
monster and his equally appalling and tragic creator; the charismatic vampire 
and his bevy of vamps; a commonplace fellow who wakes up to find himself 
transformed into a giant insect. But, more broadly, we will be examining the idea 
of the monstrous, the shadow side of human nature and human experience that 
we refuse to acknowledge as our own. In addition to physical monsters, we will 
encounter monstrous actions (incest, murder, cannibalism), monstrous thoughts, 
and monstrous transformations of the soul. Our syllabus will include Franken- 
stein, Dracula, Kafka’s Metamorphosis, John Ford's ‘Tis Pity She’s A Whore, and 


CSC33X-C1 FILM STUDIES: STYLES AND GENRES 3CR 

This seminar examines the styles and genres in the work of some of the great 
masters of world cinema, among them: Chaplin, Malle, Altman, Fassbinder, Hol- 
land, Fellini and Jarmusch. Their thoughts on different aspects of filmmaking will 
be included in the seminar, lectures and discussions. 

Wednesdays, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


CSC401-C1 CHILDREN’S BOOKS: HOW TO WRITE THEM: HOW TO 
PUBLISH THEM 3CR 


John Gardner's Grendel. This course is for both aspiring writers in general, and those who want to write 
Wednesdays, 6:30-9:30pm specifically for children. Through lectures, discussions, writing assignments and 
Joshua Cohen individual students’ projects, novice writers enter the world of children’s litera- 


Undergraduate Course Fee: $449; Graduate Course Fee: $584 ture. More advanced writers or poets will have an opportunity to expand their 
writing skills in this exciting new genre, or continue a project they have started. 
In addition, the questions of author-publisher-agent relationship, publicity, roy- 
alty, and the current market will also be explored. 

Tuesdays, 6:30-9:30pm 

Leon Steinmetz 


Undergraduate Course Fee: $449; Graduate Course Fee: $584 


CSC31X2-Cl THE RHYTHMS OF POETRY: A CREATIVE WORKSHOP 3CR 
This course is designed to get poetry off the page and moving through our 
muscles and bones. We will explore the rhythms of poetry through reading aloud 
and through simple forms of percussion and movement as means to help gener- 
ate and further the process of creating poems. We will also experiment with ways 
to interpret poems written in a variety of rhythms: from traditional meters (origi- 
nally based on dance and song) and recent song-like forms (such as Langston 
Hughes’ “The Weary Blues” and Roethke’s “My Papa’s Waltz”); to less repetitive 
patterns, those more closely modeled on speech, and free verse. The basic format 
of the course will be a workshop, and the primary emphasis will be on writing. 
For rhythmic expression and interpretation, there will be opportunities for stu- 
dents to work together in small groups and individually. (No background in mu- 
sic or dance is necessary). 

Mondays, 6:30-9:30pm 

Teresa Iverson 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


“ 


CALLIGRAPHY 


DE3XX-C1 CALLIGRAPHY & LETTERFORMS 3CR 

This course will include weekly exercises within three categories of letter in de- 
sign using pen, brush, drafting and computer processes. Letters and words de- 
part from known source forms and enter expressive and interactive modes where 
image and text are indissoluble (Marinetti, El Lissitsky, Schwitters, Lilla Rogers, 
Girvin...). Letterforms complement their typographic and calligraphic referents 
and are structured into prototypes of personal typofonts using hand and com- 
puter modeling (Vanderlans, Stone, Fruttiger). Letterforms are liberated from 
fixed sources and exercised into the contemporary and aesthetic dimensions of 
postmodern expression (Twombly, Guston, Beuys, McCor...). 

Mondays, 6:30-9:30pm 

John Cataldo 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


Grapuic DESIGN 


DE212 Two-Dimensional Design 3cr 

Interdisciplinary assignments in basic design involving typography, color, idea 
generation, and problem solving as it is applied to basic two-dimensional design. 
The course focuses on the tools, vocabulary, resources and basic skills of the 
designer. 

Section C1, Mondays 6:30-9:30pm 

Frances Hamilton 

Section C2, Wednesdays, 6:30-9:30pm 

Peter Thiebeault 

Undergraduate Course Fee: $449 


DE224 CONCEPTUAL DRAWING 3CR 

Considers how to mentally and physically visualize concepts. Stresses drawing 
and keeping a sketchpad. Complex visual ideas are evolved through creative 
rendering, blending, and composing of familiar objects. Pre-requisite: Basic 
drawing skills. 

Section C1, Mondays, 6:30-9:30pm 

Section 2, Wednesdays, 6:30-9:30pm 

Linda Bourke 

Undergraduate Course Fee: $449 


DE260-Cl TYPOGRAPHY 3CR 

A study of the design and use of basic letter forms including some non-western 
letters; typographic contrast; hierarchy of information, major type families and 
their characteristics, specifications and history of design, and typographic grids. 
Individual classes include discussion and critiques of assignments, slide illus- 
trated lectures and some guest speakers. 

Section C1, Tuesdays, 6:30-9:30pm 

Bruce Chandler 

Section (2, Thursdays, 6:30-9:30pm 

Judith Aronson 

Undergraduate Course Fee: $449 


DE361-Cl TYPOGRAPHY Il 3CR 

Advanced course in typography which explores ways of combining word and 
image to produce forceful and effective graphic communication. The continuum 
of typography and visual poetry is used to explore alternate conceptual models. 
Pre-requisite: DE260 Typography 

Tuesdays, 6:30-9:30pm 

Chris Danemayer 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


DE412-C1 CORPORATE AND BRAND IDENTITY 3CR 

Issues related to graphic identification of large complex organizations and to 
various strategies currently used by practitioners in establishing corporate stan- 
dards for all graphic applications used by a company. 

Thursdays, 6:30-9:30pm 

Charles Conn 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


DE459-Cl MARKETING 3CR 

As a designer, who is the audience for your work? Is it your client? Your client's 
customer or potential customer? An understanding of the basic principles of mar- 
keting and their application is crucial to the success of the professional designer. 
The course surveys these basic principles and their importance in the designer- 
client relationship. The business of design, whether as a freelance designer or in 
Starting a design firm is covered in this context. Pricing, legal issues, business 
practices and professional resources will be discussed. 

Tuesdays, 6:30-9:30pm 

Tom Burke, Jr. 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


GD220 INTRODUCTION TO GRAPHIC DESIGN 3CR 

An applied approach to basic design principles and skills for students entering 
the graphic design major. The issue of design responsibility begins with the de- 
velopment of professional attitudes and approaches to problem solving while 
continuing to focus on the formal elements of typography, color, and idea gen- 
eration. Pre-requisites: DE2 12 & DE224 or permission of instructor. 

Section C1, Tuesdays, 6:30-9:30pm 

Stanley Roberts 

Section 2, Wednesdays, 6:30-9:30pm 

Thomas Starr 

Undergraduate Course Fee: $449 


COMMUNICATION 


Wastey 


GD311-Cl GRAPHIC DESIGN Il 3CR 

A course in which you can build skills in the planning and articulation of graphic 
design and in the criticism and improvement of your work, in developmental 
stages, through a series of practical exercises. With an emphasis on the clear and 
effective combination of type and image, the course explores varied methods for 
background research and development of strong concepts which communicate 
persuasively to a defined audience. Pre-requisite: GD220 or permission of 
instructor. 

Thursdays, 6:30-9:30pm 

Tom Briggs 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


GD321-C1 GRAPHIC DESIGN III 3CR 

More advanced study of the art of graphic communication, typography, design 
and the relationship of its effect on the reflection of socioeconomic forces in soci- 
ety. Attempts made to define the role of the designer in this area now and in the 
future. Emphasis is on the design and thinking processes. Study of direct appli- 
cations of media forms of communication in the area of print. Emphasis is placed 
upon the role of the designer-communicator in a rapidly changing technological- 
electronic society. Pre-requisite: GD311 Graphic Design Il. 

Tuesdays, 6:30-9:30pm 

Rob Davison 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


GD414-Cl ADVERTISING DESIGN 3CR 

Explores typical problems dealt with by advertising agencies. Examines the inter- 
relationship of art director, client, and consumer with focus in each class on solu- 
tions to real agency problems. Along with informal talks with art directors and 
visits to Boston agencies, the development of individual judgment about adver- 
tising is part of the professional orientations of the course. Pre-requisite: GD311 
or permission of instructor. 

Wednesdays, 6:30-9:30pm 

Lisa Hickey 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


GD420 GRAPHIC DESIGN PORTFOLIO 3CR 

Preparation of an entry-level portfolio demonstrating professional competence in 
design, concept, and craft with an emphasis on the student's particular area of 
interest. Students pass a review panel, produce a resume, and interview in the 
professional design community. Pre-requisite: GD370. This course is limited to 
Graphic Design Certificate students. 

Section C1, Wednesdays, 6:30-9:30pm 

Ijian Lin 

Section C2, Wednesdays, 6:30-9:30pm 

Beth Burian 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


[ILLUSTRATION 


1L220-C1 INTRODUCTION TO ILLUSTRATION 3CR 

Introduction to professional illustration with emphasis on basic ideas, technique, 
media, and skill development, the initial look at the methods used to convert 
ideas and convey them using precise visual tools. 

Mondays, 6:30-9:30pm 

Laura DeSantis 

Undergraduate Course Fee: $449 


I1L310X-ILLUSTRATION II 3CR 

Further exploration of the profession of illustration with emphasis on visual com- 
munication of basic concepts, composition and skill development. Assignments 
reflect a wide range of commercial applications including; book, documentary, 
promotional and editorial illustration. A variety of media and techniques are ex- 
plored to develop finished art for publication. Pre-requisite: IL220 Illustration | 
Mondays, 6:30-9:30pm 

James Edwards 

Undergraduate Course Fee :$449; Graduate Course Fee: $584 


IL3XX-C1 NATURE DRAWING: PLANTS, ANIMALS AND 

LANDSCAPES 3CR 

This course is designed for both those students who wish to gain knowledge in 
drawing nature as well as the subject of wildlife art. Students will learn ways to 
draw plants, animals and landscapes with particular emphasis on New England 
species. Techniques for handling varieties of pencil, pen and ink, colored pencil 
and watercolor will be taught. Several sessions will be devoted to exploring sci- 
entific illustration, outdoor field sketching, nature journals as well as how to in- 
corporate the teaching of nature drawing into the classroom. Basic drawing skills 
helpful, but not necessary. 

Thursdays, 4:30-7:30pm 

Claire Walker Leslie 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


1L412-C1 ILLUSTRATING CHILDREN’S BOOKS 3CR 

Deals with all aspects of illustrating children’s books. Students gain practical 
experience in the various stages of book design, from initial conceptualization to 
the finished book. Explores a variety of media and techniques. 

Wednesdays, 6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $449; Graduate Course Fee: $584 


COMPUTER COURSES FOR 
DESIGNERS 

MassArt has opened brand new, ex- 
panded, air-conditioned computer 
facilities on the 3rd floor of the Tower 
building, so it is now possible for us to 
offer an extensive range of computer 
design courses. If you have never 
touched a Macintosh before, but you 
know your work requires you to learn it 
soon, this is your opportunity to dive in 
and get computer literate in the basic, 
current, design computer skills. 


For novices, we offer | weekend long, 
no credit, computer operating system 
workshops which are to the 3 credit 
course, or the 2 weekend 1.5 credit 
workshops. If you've had some com- 
puter experience and are comfort- 
able using Mac equipment and soft- 
ware menus, you may sign up for 
any of the introductory credit courses. 


Arecommended sequence for a graphic 
designer is to take the Mac Operating 
System Workshop, then DE309 Intro to 
Computer Graphics, followed by DE362 
Desktop Publishing Photoshop . A 
Graphic Designer with more computer 
experience might want to begin with 
Desktop Publishing, then take Prepress 
or Computer Illustration. A good se- 
quence for an illustrator, after the Mac 
Operating System workshop, is to take 
DE309 Intro to Computer Graphics 
followed by Photoshop, and Illustrator; 
illustrators involved with publishing 
may want to take Desktop Publishing. 
Designers who wish to work with mov- 
ing images and text in multimedia 
should take Intro to Multimedia. 


Professional computer skills are essen- 
tial for most graphic designers today, 
and are rapidly becoming more impor- 
tant for illustrators. We offer this for 
Design Certificate and undergraduate 
students, as well as design profession- 
als, to take the inevitable plunge into 
technology. It will certainly be hard 
work, but you will emerge with skills to 
stay afloat in a sea of software. 


VOLLE LISELI LEELA LEO 


INDUSTRIAL DESIGN 


ID100X-Cl FUNDAMENTALS OF INDUSTRIAL DESIGN 3CR 

This course is designed to introduce the student to the basic skills used by a prac 
ticing industrial designer, rapid sketching techniques in line and marker and 
quick 3D modeling techniques are used by the student to explore a series of de- 
sign solutions to problems of varying complexity. Slide shows, lectures, 3D mod- 
eling and marker sketching demos are used to round out the course. 

Mondays, 6:30-9:30pm 

Stan Jaskiel 

Undergraduate Course Fee: $449 


CompPuTER DESIGN 


DE216X-C1 INTRODUCTION TO CAD 3CR 

The primary goal of this course is for students to become literate users of com- 
puter-aided design software. Students will use the computer for conceptual de- 
sign and design development. The teaching methodology will concentrate on the 
learning process in order to enable students to learn how to use other CAD soft- 
ware. Projects are designed to allow students to learn and apply the fundamental 
principles of CAD software. The emphasis will be on CAD as a design tool, rather 
than for drafting. This course will include an introduction to Form Z for design 
and modeling, and Microstation for production drafting. Both Form Z and 
Microstation are available on the Mac and IBM platform and student copies are 
available. 

Saturdays, 7:30am-1:30pm, February 8-March 22 

Bob Coppola 

Undergraduate Course Fee: $679 


DE309-Cl INTRODUCTION TO COMPUTER GRAPHICS 3CR 

Introduces graphic and illustration software on Macintosh computers. Students 
scan, import, generate, process, and combine image and text in color and in black 
and white. Quark desktop publishing software and an imaging program such as 
Photoshop, Adobe Illustrator, and Painter for graphic assignments involving type 
and image. Output possibilities are demonstrated and computer versus tradi- 
tional techniques are discussed in critiquing student's final work. 

Wednesdays, 6:30-9:30pm 

Carol Brunaccini 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


DE313X PHOTOSHOP 3CR 

A hands-on introduction to fundamental tools and techniques of 2D computer 
graphics, with an emphasis on image as art. Adobe Photoshop 3.0 is the primary 
software used, but images may be imported into other software such as Fractal 
Painter for further processing. Pre-requisite: NC5 12 or previous introductory 
Macintosh experience. 

Section C1, Tuesdays, 6:30-9:30pm 

Section (2, Thursdays, 6:30-9:30pm 

Jim Weiner 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


DE362-C1 DESKTOP PUBLISHING 

Introduction to the Macintosh computer as a tool for designing and producing 
graphic materials of all kinds. Experience with Quark Xpress and other “desktop” 
software familiarizes students with the essential electronic technology of design. 
Each student completes regular assignments of one and two week duration, and 
one large project, which can be tailored to the student's individual area of inter- 
est. Pre-requisite DE309 or permission of instructor. 

Sundays, 1-5pm, January 26-April 13 

David Shibler 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


DE36X-Cl QUARK PRE-PRESS 3CR 

For designers with working knowledge of desktop software, this course concen- 
trates on the technicalities of pre-press as they affect design process and produc- 
tion. Students learn how to design realistically to get high quality results with 
print media. Pre-requisite: DE362 Desktop Publishing or permission of instructor. 
Mondays, 6-10pm, January 27-April 14 

Anton Marc 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


For more classes in the Computer Lab see: 
Studio Foundation 

SF175-C1 Media Arts/SIM Computer 
Fine Arts 2D 

FA313X-C1 Photoshop for Fine Artists 
Media & Performing Arts 

SIM4XX-C1 Interactive Multimedia 


ENVIRONMENTAL 
| Desin 


Non-Crepit WorksHop 


NC512 INTRODUCTION TO THE MACINTOSH 

This hands-on class is geared toward the graphic designer or artist who wants to 
begin using the computer. Macintosh Quadra and Centris 650 computers are 
used to explore word processing, graphics and desktop publishing applications. 
Students learn to navigate through the Macintosh operating system, create docu- 
ments, manipulate system extensions, use fonts and exchange files between 
different applications. Fundamental concepts of computer technology and current 
trends are also covered. This class is a must for anyone who is just starting out 
on the Mac with little or no computer experience. 

Instructor: Blyth Hazen 

Schedule: Section C1, Friday, 6-9pm, Saturday, 9am-3pm & Sunday, 9am-12, 
January 17-19 

Section C2, May 16-18 

Cost: $175 (includes $50 materials fee) 


NC513 INTRODUCTION TO THE WORLD WIDE WEB ON THE 
MACINTOSH 

A hands-on introduction to the World Wide Web for students e¢ready familiar 
with basic Macintosh operation. This class is for people who want to quickly 
understand and navigate the Web. Students will learn to use powerful, user- 
friendly navigational tools and search engines through Netscape Navigator to 
locate information on the Web. Topics will include: setting up an account with an 
Internet Service Provider, choosing the right modem, and downloading and in- 
Stalling Netscape Navigator. 

Instructor: Leslie Everett 

Schedule: 2 Sundays, 1-5pm, February 2 &9 

Cost: $80 (include $25 lab fee) 


WinTER BREAK CLAsses AND WorksHops 


(see page 13 for more information) 

NC512-C1 Introduction to the Mac Operating System 
NC514 HTML Workshop 

DE33X-C1 Adobe Illustrator 1.5 cr 


FasHION DESIGN 


FD256-Cl PATTERN DRAFTING AND CONSTRUCTION 3CR 

Fundamental understanding of principles and procedures in the development 
and use of the flat pattern. Introduces basic master block construction from which 
design changes are made. 

Pamela Sebor-Cable 

Tuesdays, 6:30-9:30pm 

Undergraduate Course Fee: $449 


More than any other area of the 
college, the Media and Performing 
Arts Department faces the challenge 
of responding to the ever-changing 
landscape of new technologies and 
their application to art making. It is 
with the means of various 20th (and 
2\st) century media that students in 
the department find and give form 
to their personal visions. The depart- 
ment houses faculty in photography, 
film, interrelated media, and video. 
The MPA faculty share a unifying 
emphasis on the use of media princi- 
oh in the service of art. 


The MPA curriculum provides students 
with a solid technical and conceptual 
core of knowledge. As students ad- 
vance they get to use more sophisti- 
cated and complex equipment, but the 
faculty feel strongly that “fancy” 
equipment doesn’t always mean better 
art. Skilled, creative artists using the 
most basic techniques with the sim- 
plest, even antique equipment can 
bring the magic of the medium alive. 
The bial couple an openness to in- 
corporating new technologies in their 
teaching with a commitment to educat- 
ing students about the history and 
tradition from which these new things 
come. 


Photography students are encouraged 
to explore the boundaries of the me- 
dium. The Photography area is housed 
in 11,000 square feet of spacious, and 
newly-renovated facilities with full 
ventilation, plentiful workstations and 
darkrooms, and gallery space for the 
display of student work. 


The film program trains “independent” 
filmmakers in all genres of film” docu- 
mentary, dramatic, animation, and 
experimental. 


The central philosophy of the Studio for 
Interrelated Media (SIM) is the impor- 
tance of concept and the need for free- 
dom to explore whatever forms and 
media the embodying of a concept of 
set of concerns requires. Media and 
form are only two of a number aes- 
thetic decisions that a SIM artist makes 
when working on a particular piece. 
SIM art overlaps and intersects with 
many other disciplines, including 
science, technology, sociology, the- 
ater, religion, shamanism, music, 
and broadcasting. 


The video courses encourage creative, 
original an personal approaches to the 


medium. Students learn technical infor- 


mation corresponding the course level 
and apply this to their production. 


Mepia & PERFORMING Arts 


FILMMAKING 


FM180-C1 INTRODUCTION TO FILMMAKING 3CR 

A beginning survey of the many uses of motion pictures from art to commerce, 
which includes hands-on production experience with basic equipment and an 
opportunity to analyze many different types of films from the production point of 
view. The use of film as a fine-art medium and its relationship to the avant-garde 
of painting, poetry, and music is emphasized. 

Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Janet Callahan Gilmore 

Undergraduate Course Fee: $554 


FM2X3-C1 FILM VIEWING/BLACK CINEMA 3CR 

This course serves to open discussion about the African American image in cin- 
ema. It will offer an interpretive history of Blacks in American films. It will exam- 
ine the works of Black actors, writers, and directors from the early 1900’s to the 
present. This course aims to inspire a critical perspective while viewing films by 
and about African Americans. Some of the works to be viewed include the follow- 
ing directors/filmmakers: Melvin Van Peebles, Charles Burnett, Julie Dash, Spike 
Lee, Marlon Riggs, Gordon Parks, etc. Requirements include readings, film view- 
ing, discussion and a final written report. 

Thursdays, 6:30-9:30pm 

Erroll Lawrence 

Undergraduate Course Fee: $464 


FM4XX-C1 NON-LINEAR EDITING: FILM AND VIDEO 3CR 

This course provides an introduction to the techniques of non-linear editing on 
the Avid Media Composer. The class begins by introducing the concepts of non- 
linear editing and progresses through all of the basic features of the Media Com- 
poser, including organizing and digitizing source footage, editing sync and non- 
sync material, adding transition effects, trimming, editing audio, and methods of 
output. Topics also include digitizing film-originated source material, inputting 
telecine logs, creating film effects, and applying film-style editing techniques to a 
non-linear system. The class is divided between demonstration and hands-on 
practice; assignments are given for experimentation with sample material. Pre- 
requisite: Permission of Instructor. 

Thursdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Janet Callahan Gilmore 

Undergraduate Course Fee: $679 

Graduate Course Fee: $814 


SPECIAL EVENT 


NC502 INTENSIVE WEEKEND WORKSHOP 
Through The Director's Eye 

Understanding Cinema 

based on the Slavko Vorkapich Master Lecture Series 
Conducted by Benjamin Hayeem 

April 12, 13, 9am-7pm, Cost: $225 


This course, essential for every filmmaker, is based upon the Slavko Vorkapich 
(1895-1976) Master Film Seminars, pioneer of Hollywood montage, Head of 
USC Film Department, Regents’ Professor at UCLA, and world-renowned lecturer, 
scholar and film theoretician. A comprehensive discussion defining the dynamic 
forces affecting the language of cinema and the visual principles interacting 
within every type of shot and throughout any combination or sequence of shots, 
and the expressive possibilities inherent in the motion picture medium. The 
course will be illustrated with excerpts from the films of Melies, Eisenstein, 
Pudovkin, Dovzhenko, Griffith, Cocteau, Leger, Sennett, Clair, Dreyer, Bunuel, 
Flaherty, Welles, Riefenstahl, Ford, Zinneman, Kurosawa, Fellini, deSica, 
Antonioni, Bergman, Godard, Truffaut, Vorkapich and others. 

Taught by Ben Hayeem, filmmaker, Professor of Filmmaking at New York Univer- 
sity and longtime assistant to Vorkapich. 


Benjamin Hayeem born in Bombay, won a scholarship to study at MIT, and wrote 
a thesis entitled “Recovery of Waste Pickle Liquor.” This was his last contribution 
to science, which he readily abandoned in favor of the theatre. After studying 
with Marcel Marceau, he joined the Living Theatre. Thereafter, he met Slavko 
Vorkapich, and embraced his kinesthetic-aesthetic theories of film, which he 
teaches at NYU while continuing to screen his short films Flora, Extreme Unction, 
The Tractor, and his feature film, The Black Banana, in which he predicted peace 
between Arabs and Jews. His current tasks are publishing the teaching method of 
Vorkapich in CD-ROM and planning his next film, the return of Moses, Jesus and 
Mohammed in the year 2000. 


NC505 POSITIONING YOUR SCRIPT FOR SUCCESS 

Taught from the vantage point of a former studio executive, this class will bea 
final checklist of the elements crucial for “consideration” coverage at a studio, 
with an emphasis on the first ten pages. It’s assumed that each student know the 
rudimentary elements of plot, character, and dialogue. Focus will be on perfecting 
vivid, realistic dialogue, characterization, and creating a strong first act hook. 
Instructor: Marisa D'Vari 

Schedule: Monday, 6:30-9:30pm, January 27 

Cost: $65 


As president of the D’Vari Entertainment Group, Ms. D’Vari is dedicated to 
bringing New England writers to Hollywood. Formerly with TriStar Pictures, 
Ms. D’Vari spent her career in the entertainment industry working for various 
studios, production companies, and talent agencies. In Boston, she teaches 
screenwriting and acts as a judge for the Mass Film Office, and has been a judge 
for Nissan’s Focus Screenwriting Awards and a consultant for the student 
Academy Awards. 


le ee 
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Non-Crepit WorksHopP IN ActING 


NC200 “NO FRILLS” (CHEAP THRILLS) ACTING CLASSES 

This class is challenging yet non-intimidating; perfect for the beginner as well as 
actors who want to keep in practice. Others, such as filmmakers and directors 
will find out what it’s like to be on the other side of the camera and experience 
that point of view. It is also an opportunity to work on overcoming shyness, iron 
out some communication kinks, explore how many “yous” there are, or simply to 
play! The first half of class is entirely theatre games and warm up. During the 
second half, participants can create their own scenes and monologues using 
improvs from the first half of dass. Or they can choose from a collection of tradi- 
tional works as well as unusual, not-done-before pieces. Students will also learn 
how to find a scene in places they would never think to look. The course con- 
cludes with an evening of performance where participants invite their own audi- 
ence. Plan to rehearse outside of class time. Wear loose, comfortable clothing. 
Instructor: Victoria Goodhart 

Schedule: Tuesdays, 6-9pm, January 28- April 15 

Cost: $360 


PHOTOGRAPHY 


PH100 PHOTOGRAPHY | 3CR 

A beginning course for students with an interest in creative work and study in 
black and white photography. Exposure controls, camera operation, and rudi- 
mentary film development and printing are explored. 

Section C1, Thursdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 
Henry Cataldo 

Section C2, Saturdays, 9am-1pm 

Ron Morris 

Undergraduate Course Fee: $579 


PH268-Cl PHOTOGRAPHY II 3CR 

Amore advanced course in the fundamentals of creative photography. Introduces 
principles of optics, cameras, films, photographic chemistry and materials. Con- 
tinuous work and advancement through creative assignments in photography, 
processing, printing, and criticism. 

Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Tony Loreti 

Undergraduate Course Fee: $579 


PH269-Cl PHOTO Ill 3CR 

A continuation of PH268. For students who desire to continue studying the basics 
of creative photography. 

Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Steve Tourlentes 

Undergraduate Course Fee: $579 


PH26X-Cl HANDMADE PHOTOGRAPH: MONTAGE, COLLAGE AND AL- 
TERNATIVE PROCESSES 3CR 


-In this course, students explore alternative photographic techniques and book 


arts with an emphasis on personal imagery and autobiography. Techniques will 
include negative enlargement, collage and bookbinding. Images generated, col- 
lected, and altered will be combined with other materials to create one-of-a-kind 
artist's books and photographic constructions. Sequencing, the weaving together 
of image and text, and narrative concerns will be discussed. Students will also 
keep an ongoing visual journal in which to develop their ideas. Pre-requisite: 
PH100 Photo 1 or equivalent. 

Wednesdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Alane Brodrick 

Undergraduate Course Fee: $579 


STUDIO FOR INTERRELATED MLEDIA 


SIM3X5-C1 ONE VISION, MANY VOICES 3CR 

Have you ever longed to express a feeling or an idea through your artwork but 
have beeen blocked because you were unable to find the right medium of expres- 
sion? Have you tried to use art to communicate without getting through to others 
as effectively as you would like? Art is about communication. Works of art can be 
the means of transmitting artists’ visions, ideas, and beliefs as well as messages 
of a more specific nature. In this course, students create artworks based on as- 
signments and receive valuable critical response to their work. Through an ex- 
ploration of various media possibilities, including word and text art, conceptual 
art, correspondence art, artists’ books, performance art, installation art, site-spe- 
cific public art, and politically-oriented art, students have the opportunity to de- 
velop individual vehicles of communication uniquely suited to the presentation of 
their ideas and messages. 

Tuesdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Maureen Cosgrove Metzger 

Undergraduate Course Fee: $464; Graduate Course Fee: $599 


SIM2X4-C1 TECHNICAL THEATRE FOR ARTISTS 3CR 

Students will be introduced to major technical areas of theatre: scenic design, 
lighting, and sound as well as basic procedures for realizing design goals in 
these areas. Held in MassArt’s Tower Auditorium, this course is designed to 
teach students how to achieve a system of cooperation that results in successful 
performance presentations. Each student will serve as crew chief for one presen- 
tation and as a crew member for two other presentations. Opportunities to par- 
ticipate in stage hand activities will round out the students’ experience. 
Tuesdays, 2-6:30pm 

Bebe Beard 

Undergraduate Course Fee: $554 


SIM4XX-C1 INTERACTIVE MULTIMEDIA 3CR 

An advanced computer art course in creating interactive software applications 
integrating text, sound, graphics, and animation. Students learn how to bring all 
of these elements into a digital environment and how to organize and combine 
them into multimedia software that can be distributed as CD-ROM. Pre-requisite: 
Permission of instructor. 

Thursdays, 6:30-10pm (and 1 additional Saturday class to be arranged) 

Paul Lindale 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


The Fine Arts 3D Department provides 
professional education for aspiring 
artists in the concentration areas of 
ceramics, fibers, glass, metals along 
with the more multi-media curriculum 
listed as sculpture. The curriculum of 
the entire department addresses con- 
temporary issues of object making and 
sculpture. Students are encouraged to 
pete each medium potential within 
and beyond the boundaries of tradition 
and function. The Fine arts 3D Depart- 
ment recently moved into entirely 
renovated spaces on the college’s main 
campus. The nearly 42,000 square feet 
of new studios and workshops includes 
state of the art foundry, metalworking, 
ceramics, glass and papermaking 
facilities. This semester we are offering 
many workshops in the Fine Arts 3D 
area. We invite you to take advantage 
these events to introduce yourself to a 
specific material, technique and to a 
terrific department. 
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Fine Arts 3D 


CER202-C1 CERAMIC HANDBUILDING 3CR 

Exploration and instruction involving technical, aesthetic, and skill development 
in ceramic handbuilding processes. Consideration is given to both sculpture and 
vessel making. 

Thursdays, 6:30-10pm ((& 1 additional Saturday class, 9am-3pm, to be arranged) 


Andre van de Putte 
Undergraduate Course Fee: $519 


CER203-Cl CERAMIC WHEELWORKING 3CR 

Introduces students to ceramic media with primary focus on using the potters 
wheel. Functional and non-functional formats are explored as are glazing and 
kiln-firing. 

Tuesdays, 6:30-10pm(& 1 additional Saturday class, 9am-3pm, to be arranged) 
Ben Ryterband 

Undergraduate Course Fee: $519 


CER308-C1 CLAY: MULTIPLES, SETS AND EDITIONS 3CR 

This course is geared towards producing ceramic objects which are developed 
within a series format. Certain ideas produced in this class may evolve as indi- 
vidually unique pieces which are part of a related series while other ideas will be 
provided in limited editions of identical objects. Ideas for these editions may in- 
clude low relief tiles, “ceramic paintings”, tableware or abstract sculptural devel- 
opment, design and technique. Various handbuilding, throwing and 
moldmaking processes will be incorporated into this course. Previous experience 
in ceramics is helpful, but not necessary. 

Wednesdays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 
Janna Longacre 

Undergraduate Course Fee: $519: Graduate Course Fee: $654 


Non-Crepit WorksHop IN CERAMICS 


NC815 THE FIRED IMAGE: DECALS FOR CERAMICS AND GLASS 

Learn to transfer black and white photographs, your drawings, and other images 
onto your ceramic and glass surfaces. Single color process will be the focus, but 
four color separation will be reviewed. This “low-tech” workshop is designed so 
you can pursue decal making on your own without purchasing costly equipment. 
Asupply list will be provided before the workshop. 

Instructor: Andre van de Putte 

Schedule: 2 Saturdays, 10am-4pm, April 12 & 19 

Cost: $150 (includes $25 materials fee) 


FIBERS 


FIB22X-Cl IMAGING ON FABRIC 3CR 

An introduction to various methods for printing photographs, text and drawings 
on fabric and basic quilting techniques including both hand and machine quilt- 
ing, flat and sculptural formats. Using cyanotype (sun prints), solvent transfer, 
Polaroid transfer, silk-screen and gelatin printing students will generate a body 
of images on fabric that can be incorporated into their art. In addition to demon- 
strations and studio time, students will be exposed to a wide variety of materials, 
processes and designs through slides, videotapes, field trips to local fabric stores 
and a quilt museum. No previous experience with photography or sewing is 
necessary. 

Tuesdays, 6:30-10pm ((& 1 additional Saturday class, 9am-3pm, to be arranged) 
Janet Hansen and Peter Madden 

Undergraduate Course Fee: $519 


Non-Crepit WorksHops 


NC858 PAPERMAKING 

This workshop will introduce students to the art of hand papermaking. Students 
will learn the papermaking process from start to finish including how to prepare 
dry fibers, make pulp, form sheets and explore the expressive potential of hand- 
made paper. Numerous processes will be demonstrated for making truly unique 
paper. Creative applications will be explored for making books, boxes, cast ob- 
jects and many more intriguing projects with handmade paper. 

Instructor: Kati Towle 

Schedule: Mondays, 6:30-9:30pm, January 27-April 7 

Cost: $325 (includes $40 materials fee) 


NC024 SURFACE DESIGN /HANDPAINTED FABRIC TECHNIQUES 

This course is designed to be a unique and ‘experiential’ opportunity for students 
to explore a variety of surface painting and dyeing techniques for creating one-of- 
a-kind accessories and yardage. The workshop will include several visits to the 
instructor's studio in Boston in order to demonstrate how to prepare an actual 
“working” studio set up for future use. Weawill work with Procion dyes, resist 
techniques, and some silkscreen printing methods will be demonstrated. A vari- 
ety of fabric weights and textures will be used and most of our materials will be 
recycled into usable products. Business issues concerning pricing, marketing, 
and showing your work will also be addressed. Participants should bring sample 
swatches, paintings, prints, or other articles for inspiration. 

Instructor: Peggy Russell 

Schedule: Monday-Friday, 10am-4pm, March 17-21 

Cost: $230 (includes $35 materials fee) 


NC829 NATURAL DYEING WORKSHOP 
This workshop is designed for all levels. We will explore the fascinating methods 


* of vegetable dyeing from marigolds to birch bark, cochineal, tree lichens, étc. 


Wool and other fibers will be used. 

Instructor: Ilaria Robinson 

Schedule: Saturday & Sunday, 10am-4pm, April 5 & 6 
Cost: $120 (includes $15 materials fee) 


NC857 DYE-RESIST ON FABRIC 

In this sample based workshop, students will have the opportunity to experiment 
and learn the fundamentals of several predominant dye-resist techniques. We 
will explore the basis of shibori (bound-resist), batik (wax resist) and katazome 
(paste resist). In addition, there will be discussion about fiber-reactive dye usage 
in both immersion and painting forms. This workshop will be taught in a relaxed 
atmosphere and will allow ample time for discussion and personal instruction. 
Slides and photocopied handouts will accompany this workshop along with 
discussion about the contemporary and historical applications of these techniques. 
Instructor: Erica Licea-Kane 

Schedule: Saturday & Sunday, 10am-4pm, April 5, 6,12, & 13 

Cost: $230 (includes $30 materials fee) 


(See also Fiber Techniques in Metal listed under Metals workshops) 


Mietats / Jewetry 


MTL200 JEWELRY 3CR 

Introduces basic issues and techniques that are unique to jewelry making as a 
creative and expressive medium. Traditional and contemporary attitudes toward 
body adornment are discussed. Techniques covered: basic fabrication (cold-join- 
ing, sawing, soldering, finishing), lost-wax casting, and stone setting. Projects 
use precious metals as well as common materials. 

Section C1, Tuesdays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be 
arranged) 

Deborah Todd Wheeler 

Section C2, Thursdays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be 
arranged) 

Dan Josz 

Undergraduate Course Fee: $519 


Non-Crepit Worksuops IN Meats /Jewetry 


NC822 ENAMELING: JEWELRY IN COLOR 

Enameling is a fast, dramatic and time-honored technique for fusing colored 
glass powders to precious and non-precious metal. We will cover a variety of appli- 
cation methods with ample time and personal guidance for creating your own enam- 
eled jewelry. This workshop is for beginners and more advanced students. 

Instructor: Becky Brannon 

Schedule: Saturday & Sunday, 10am-4pm, April 12 & 13 

Cost: $160 (includes $20 materials fee) 


NC833 3D DESIGNERS WAX WORKSHOP 

(creating prototypes for all types of casting) 

Jewelry, Sculpture, Industrial Design, Fashion Design 

This workshop will explore elementary to advanced techniques of wax working 
including fabrication, forming, lathing, milling and stone setting. Demonstra- 
tions, resource information and individual critiques are included. Emphasis is on 
preparing designs for lost wax casting. Students will have an opportunity to uti- 
lize metals facilities during the week between the two classes. 

Instructor: John McCormack 

Schedule: 2 Saturdays, 10am-4pm, March 8 & 15 

Cost: $160 (includes $20 materials fee) 


NC831 LOST WAX CASTING 

Take advantage of this unique opportunity to investigate the creative potential of 
lost wax casting. Lost wax casting is an ancient technique which is still in use 
today as a method for transforming wax artwork into metal. This workshop will 
concentrate on small-scale sculpture and jewelry applications of investment 
mold, vacuum and centrifugal casting. This workshop will cover: design consid- 
erations; various methods of creating original patterns including wax, plastic and 
natural objects; both vacuum and “low-tech” methods of investing; centrifugal, 
vacuum and steam casting methods. Information will be provided to prepare 
participants to outfit their own casting facility within their means and needs. Tips 
on commercially available services will also be provided. Sterling silver and cast- 
ing metal will be available at market rate. 

Instructor: Joe Wood 

Schedule: Saturday & Sunday, 10am-4pm, April 5 & 6 

Cost: $160 (includes $20 materials fee) 


NC812 FIBER TECHNIQUES IN METAL 

This low-tech hands-on workshop will cover different techniques of manipulat- 
ing metal including chain working, twining, braiding and crochet. Metals may 
include copper, brass, silver and aluminum. Students will be creating samples 
with a variety of techniques and materials. Slide presentations will supplement the 
workshop. Students should bring needle-nose, flat-head and round pliers to dass. 
Instructor: Munya Avigail Upin 

Schedule: Saturday & Sunday, 10am-4pm, March 1 & 2 

Cost: $160 (includes $20 materials) 


NC859 SURFACE EMBELLISHMENT 
This hands-on workshop includes roller-printing (including making one’s own 
templates), sandblasting, hot twisting heavy rods, reticulation and other tech- 
niques. Processes are adaptable for copper, silver, brass, and gold. A discussion 
about “trouble shooting” and solving technical problems will also be included. 
Instructor: Munya Avigail Upin 

Schedule: Saturday & Sunday, 10am-4pm, February 8 & 9 
Cost: $160 (includes $20 materials fee) 


GLass 


GL232-Cl COLD GLASS WORKING TECHNIQUES 3CR 

Introduces techniques, tools and equipment used in fabricating and assembling 
glass objects. Includes equipment and technical information used to cut, grind, 
polish, drill and sandblast glass. Proper use and maintenance of all equipment is 
stressed. Historical and contemporary glass techniques, designs, and applica- 
tions are visually incorporated and discussed. Emphasis on personal expression 
as well as proficiency. 

Mondays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 
Steve Haszonics 

Undergraduate Course Fee: $519 


SCULPTURE 


$C201-Cl FOUNDRY PROCESS IN SCULPTURE 3CR 

Bronze and aluminum casting processes are covered using sand and lost-wax, 
ceramic shell. Also covered are chaseing and patination. 

Tuesdays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 
Matthew Hincman 

Undergraduate Course Fee: $519 


OD 


$€251-C1 FIGURATIVE CLAY 3CR rT 


A study of the construction of portrait and figure executed from life in clay. The 
course introduces the use of plaster as a casting medium. 

Mondays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 
Gerry Hoag 

Undergraduate Course Fee: $519 


$(€253-Cl WELDING 3CR 

A beginning course in the construction of steel sculpture produced through oxy- 
gas and arc welding. The course introduces forging and machine shop practices. 
Mondays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 

Reid Drum 

Undergraduate Course Fee: $519 


$C25X-Cl WELDING II 3CR ‘ 
This course will concentrate on advanced welding techniques and methods of 
fabrication. Strong emphasis will be placed on heli-arc techniques as they apply 
to stainless steel, aluminum, steel and silicon bronze. The course will be pre- 
sented in a workshop environment paying personal attention to the individual 
student's progress. ; 

Wednesdays, 6:30-10pm (& 1 additional Saturday class, 9am-3pm, to be arranged) 
Charles Jones 

Undergraduate Course Fee: $519 


Non-Crepit WorksHops 


NC842 HEAD ANATOMY 

An intensive study of the bones of the skull and the muscles of the head. Students 
will build a skull life-sized in clay and add muscles to it one at a time. At the con- 
clusion of the class, the head will be cast in plaster. 

Instructor: Charles Stigliano 

Schedule: Saturday, 8:30-11:30am, February 1-March 22 

Cost: $225 (includes $35 materials fee) 


NC824 LIFE CASTING 

A one-day workshop focusing on casting hands and faces from life. Demonstra- 
tions and some hands-on work will center on plaster waste molds and casts with 
additional information on using algenate. 

Instructor: Lisa Osborn 

Schedule: Saturday, 9am-5pm, April 5 

Cost: $100 (includes $20 materials fee) 


NC854 BASIC BLADESMITHING 

Explore the ancient art of forming cutting instruments of superior utility and ex- 
quisite beauty using the hammer and the anvil. This workshop will emphasize 
form and function, forming techniques and proper heat-treating methods to en- 
sure blades of high quality and performance. 

Instructor: J.D. Smith 

Schedule: Thursdays, 6:30-10pm, February 6-28 

Cost: $230 (includes $35 materials fee) 


NC855 BASIC KNIFE CONSTRUCTION AND FINISHING 

From the anvil to the grinder; transform that rough forged steel into gleaming 
arcs of graceful beauty. Explore the various methods of knife construction and 
finishing. Using grinders, abrasives, and files, make a truly personalized state- 
ment in steel. 

Instructor: J.D. Smith 

Schedule: Thursdays, 6:30-10pm, March 6-27 

Cost: $230 (includes $35 materials fee) 


NC856 DAMASCUS STEEL AND MOKUNE 

Construct beautifully patterned metals from iron and steel, silver and copper and 
other non-ferrous metals. These patterned metals can provide drama and beauty 
to a variety of metal working projects, induding jewelry applications, and cutlery. 
Learn various techniques for producing interesting patterned married metals in 
the tradition of the Japanese, the Turkish and others. 

Instructor: J.D. Smith 

Schedule: Thursdays, 6:30-10pm, April 3-24 

Cost: $230 (includes $35 materials fee) 
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Fine Arts 2D 


PAINTING 


FA100 INTRODUCTION TO PAINTING 3CR 

Make your beginning in painting with this exploration of new and traditional 
directions and techniques in oil and acrylic media. Studio work (including use of 
model) is the basis of the course, supported by lectures and demonstrations. 
Attention is given to color and composition theory, and the study of form, space 
and light. Some previous experience with drawing will be helpful. 

Section C1, Wednesdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 
Chris Chippendale 

Section (2, Fridays, 9am-1:30pm 

Francisco Mendez-Diez 

Undergraduate Course Fee $464 


FA200-C1 INTERMEDIATE PAINTING 3CR 

A course designed to accommodate all levels of painting ability from beginning to 
very experienced. Structured classes introduce styles and techniques from the 
20th century, as well as traditional painting skills. Cubism, abstraction, land- 
scape, still life and painting from the model are featured, with independent study 
for personal goals. 

Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

David Tandy 

Undergraduate Course Fee: $464 


FA2XX-C1 REALISM INTO ABSTRACTION WITH ACRYLIC OR WATER- 
COLOR 3CR 

In this class, students explore how to paint abstractly without losing a sense of 
realism. Realism into Abstraction will give students an understanding of impres- 
sionists and post-impressionists who handled color, shape and pattern with 
vibrancy and brilliance. Students will begin with a highly structured approach 
and then move to a loose, fluid way of handling color and paint. 

Saturdays, 9:30am-1:30pm 

Betty Kohlberg 

Undergraduate Course Fee: $464 


FA205/305/405 PAINTING 6CR 

This course is based on the painting major studio in the day school, and is geared 
to those who seek to exhibit their work. Advanced study and practice of painting 
in oils, acrylics, mixed media and experimental techniques will be covered. The 
course will be structured to develop a command of technical and conceptual (per- 
sonal imagery) as a means for creating work. Prerequisite: SF171, SF172, 
FA100 or equivalent. Continuing Education students accepted into the BFA pro- 
gram must take FA235 concurrently (once per year). Consult day program cata- 
logue for requirements. 

Saturdays, 9am-6pm 

Yuan Zou 

Undergraduate Course Fee: $893; Graduate Course Fee: $1163 


FA221-C1 RENAISSANCE PAINTING TECHNIQUES 3CR 

A study of the process of making luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & Dirk Bouts). First half devoted to 
exercises for understanding stages of the technique—underpainting on a gesso 
ground & methods of applying layers of egg tempera & oil resin glazes. Thereaf- 
ter, students apply Renaissance techniques to their own contemporary subjects. 
Thursdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

David Small 

Undergraduate Course Fee: $464 


FA269/369-C1 LIFE PAINTING 3CR 

Further exploration of representational and abstract interpretations of the figure, 
using oils and acrylics. Emphasis on spacial strategies, color mixing, qualities of 
light, and paint application techniques; also, consideration of historical prece- 
dents. Meetings will be devoted painting the figure from life, and to individual 
critiques. Pre-requisite: FA102/202 or FA205 or equivalent. 

Tuesdays, 6:30-10pm (& 1 Saturday dass, 9am-3pm, to be arranged) 

Arnold Trachtman 

Undergraduate Course Fee: $464; Graduate Course Fee: $599 


WATERCOLOR 


FA103-Cl WATERCOLOR 3CR | 
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In watercolor painting, technique and chance are closely allied to make possible a 
uniquely personal expression. This course provides a thorough grounding in the 
techniques of watercolor media as well as issues shared by all the 2-D fine arts 

(color, composition, subject approach). Meetings consist of demonstrations and 7 
examination of historical and contemporary examples, followed by in-class exer- 

cises. A good entry point for all types of painting including oils and acrylics. 

Thursdays, 6:30-10pm 
Yuan Zou 

Undergraduate Course Fee: $464 


BO O00 OO OO 


ed oe) OPE ot ETAL, “AAR RR 


Non-Crepit WorksHoP 


NC207 WATERCOLOR PORTRAITURE 

This workshop is designed for watercolor portrait beginners and for experienced 
portraitists who want to be exposed to new techniques in rendering a quality 
portrait. This workshop will demonstrate the basic color-mixing systems and 
composition ideas with watercolor. Also, students will have the opportunity to 
construct a human face, as well as to understand and apply the perspective while 
doing a portrait painting. This is a good opportunity for the beginner who wants 
to try watercolor as a new media, for portraits or for the advanced student to be- 
come a professional portraitist. 

Instructor: Yong Q. Chen 

Schedule: Saturdays, 10am-4pm, February 8-March 1 

Cost: $165 (indudes $20 materials fee) 


PHOTOSHOP FoR Artists 


FA313X-C1 GETTING STARTED WITH ADOBE PHOTOSHOP FOR 
ARTISTS 3CR 

This introductory class is designed to assist the fine artist’s transition to elec- 
tronic media and offers the graphic artist a comprehensive experience of 
Photoshop. Knowledge of traditional mediums is a valuable asset in using this 
program to its full potential. Traditional techniques need not be discarded for the 
digital realm and in this class we will incorporate these into the artistic process of 
working with the computer. The working aspects of Adobe Photoshop 3.0 such 
as using painting and editing tools, and working with selections, layers, paths, 
masks, and channels, will be introduced in ways that uncover the creative and 
inventive potential of working with this program.; Scanning, resolution, re-siz- 
ing, file format, color correcting, kerning text, and converting images will be inte- 
grated into a course geared towards creating meaningful images. 

Fridays, 6-10pm, January 24 - April 4 

Gay Kempton 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


DRAWING 


See also Studio Foundation Program and Illustration for more Drawing classes. 


FA102/202-C1 LIFE DRAWING 3CR 

For beginning and more advanced students, this class studies the human figure, 
emphasizing observational response to movement, form, light and shadow, ex- 
pression, and concepts of three-dimensional space. 

Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Mohsen Saberi 

Undergraduate Course Fee: $464 ‘ 


FA202-C2 LIFE DRAWING 3CR 

The line can be used to describe action, relate forms, organize shapes, define 
space. The line and the figure together form the basis of this course, whose focus 
is on the advanced study of the figure in space, and relational drawing of the 
figure.Some time will be devoted to portrait and still life studies. Outside work is 
encouraged and critiqued on an individual basis. For intermediate to advanced 
students. FA102 or equivalent experience is required). 

Section Q, Tuesdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 
Paul Rahilly 

Undergraduate Course Fee $464 


FA235-Cl DRAWING FOR PAINTING MAJORS 3CR 

This class is designed to explore the relationship between methods of drawing 
and painting, including drawing as a preparation for painting, sketchbook idea 
development, still life and figure study, combinations of drawing and paint me- 
dia used together, and the use of drawing as a means of self expression as sepa- 
rate from painting. (Degree students: this dass is the drawing component to FA205.) 
Thursdays, 6:30-10pm (one additional class to be arranged) 

Kathleen Robbins 

Undergraduate Course Fee: $464 


FA259-Cl ANATOMY 3CR 

This course is designed for beginners as well as more experienced students who 
desire a sophisticated understanding of the structure of the human figure. By 
analyzing the skeleton and musculature through lectures and drawing from the 
nude, the surface forms of the body become understandable. The student will 
also learn about proportion, modeling forms in light and shade and many other 
skills needed for successful figure drawing. 

Thursdays, 6:30-10pm (& 1 Saturday dass, 9am-3pm, to be arranged) 

Gerry Hoag 

Undergraduate Course Fee $464 


FA27X-C1 PENCIL DRAWING 3CR 

The most familiar dry media is the pencil. It is used primarily to delineate the 
edges of forms, separating areas from each other. Graphite, color, wax, charcoal, 
conte and any and all pencils are fair game in this class. We will scribble, illus- 
trate, sketch, tone, texture, simplify, make complex, control, lose control and 
along the way, we will enhance our drawing skills. This course is designed for 
those who love and those who wish to know and love the pencil. 

Wednesdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Ed McCluney 

Undergraduate Course Fee $464 


FA28X-Cl BUMPS ON THE WALL AND BEYOND 3CR 

This course is designed for those who are working in mixed-media and wall 
relief and want to focus these into one art experience-wall sculpture. It is strongly 
recommended for those who may be hesitant about the whole notion of sculp- 
ture. Students will develop new potentials for personal imagery, fabricate raw 
materials, use found and formed objects and investigate new and old techniques 
of assemblage and fastening. Color, texture, form, and volume will be essential 
issues in this dass. Any person who draws, paints, prints, photographs, com- 
putes or makes sculpture is welcome in this dass. 

Tuesdays, 6:30-10pm (& 1 additional Saturday dass, 9am-3pm, to be arranged) 
Charles Goss 

Undergraduate Course Fee: $464 
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FA370-Cl IMAGINATIVE DRAWING 3CR 
A course designed to make visible, through the language of drawing, the objects 
of your imagination; our non-verbal, non-objective self. Non-traditional ap- 
proaches to drawing, exploring abstraction, creating new tools to draw with, and 
experimentation with mixed media in drawing. 

Tuesdays, 6:30-10pm, (& 1 Saturday, 9am-3pm, to be arranged) 

Edie Read 

Undergraduate Course Fee: $464; Graduate Course Fee: $599 


FA3X3-C1 FINE ART INTO THE COMMERCIAL ART MARKET 3CR 

The aim of this course is to introduce 2D Fine Art students to the current commer- 
cial art market. Contrary to the common perception, fine art and commercial art 
are not mutually exclusive. We will explore the options for a painter, a 
printmaker, or a draftsman to blend traditional fine art genres (both figurative 
and abstract) into various commercial applications without sacrificing high artis- 
tic quality and uniqueness of individual style. 

Thursdays, 6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $464; Graduate course Fee: $599 


DRAWING ON THE COMPUTER 


FA21X-Cl DRAWING ON THE COMPUTER 3CR 

Drawing on the computer as a resource to enhance the traditional studio experi- 
ence, this introductory course explores a variety of software tools to acquire, ma- 
nipulate and generate imagery. Topics we will cover include: variations of color 
palette, issue of scale, multiples, composites, perspective, and large scale input 
and output options. Projects in this class may vary from using 3D figure model- 
ing software such as a sketchbook for figurative paintings, scanning in drawings 
as material to create animation for the World Wide Wed, to creating a 2D digital 
image on screen for large scale output. This is a course for the fine artist inter- 
ested in technology as a cultural phenomenon and as a practical tool for art making. 
Mondays, 9am-1:30pm 

Blyth Hazen 

Undergraduate Course Fee: $679; Graduate Course Fee: $814 


Non-Crepit WorksHops 


NC216 THE ART OF ICON PAINTING 

This is a studio workshop in icon painting is designed to advance the skills of 
students of varying levels of experience as well as beginners. We will begin with 
a short exploration of the history of icon painting, focusing on the Byzantine ex- 
perience. We will cover the step by step production of an icon, beginning with 
board preparation and the creation of a smooth plaster surface. We will then 
focus on color choice and application, paint preparation (egg emulsion, tempera 
pigmentation, casein), specific brush strokes and traditional methods for the 
execution of details and highlights. We will cover gilding, varnishing and how to 
make a high quality damar varnish from raw materials. By close study of icon 
painting and hands-on practice, the student will develop understanding and 
expertise, and will learn to achieve the pictorial beauty specific to this style. 
Instructor: Georgi Alaykov 

Schedule: Saturdays, 9:30am-1:30pm, March 8-29 

Cost: $160 (includes $20 materials fee) 


NC217 THE ART OF THE MOSAIC : 

In this workshop students will learn a wide range of applications for this durable 
and ancient technique. We will begin with a historical overview touching on 
Rome, Palestine, Byzantium and the Arab world, and move through more mod- 
em architectural applications such as Gaudi’s work in Barcelona. Students will 
work with a wide selection of materials including marble, stone, glass, brick, 
metal (or almost any durable material). We will cover tessera, the pigmented 
glass that was used for many of the early mosaics. Design options will range 
from representational to abstract. Students will learn how to apply mosaic to a 
variety of surfaces induding walls, floors, furniture, accessories or to a substrate 
created by the students. Skills will be developed in cutting mosaic materials with 
special tools and methods of embedding and applying them to the chosen base. 
By the end of the workshop, students will have acquired an understanding of the 
possibilities of this andent craft as well as having finished products of his/her 
own design. 

Instructor: Georgi Alaykov 

Schedule: Saturdays, 9:36am-2pm, Jartuary 25-February 22 

Cost: $215 (includes $25 materials fee) 


NC221 PRINTED TEXTILE DESIGN FOR THE COMMERCIAL MARKET 


This painting studio provides an introduction to creating artwork for the commer- 


cial apparel and home furnishings textile industries. The study of motif, layout, 
color, and style as they apply to continuous pattern design are covered. A variety 
of assignments acquaint students with historical references and current trends 
and give the opportunity to create their own designs. All work is done on paper 
in gouache (a water-based paint) and concentrated watercolors. Numerous tech- 
niques using the gouache and concentrated watercolors are presented. In addi- 
tion, the course addresses related business concerns such as finding potential 
customers, keeping abreast of market trends, freelance trade practices, and port- 
folio preparation and preparation. Necessary supplies will be discussed at first 
meeting. 

Instructor: Phoebe Erb Gallagher 

Schedule: Tuesdays, 6:30-9:30pm, February 4-April 8 

Cost: $300 


The Fine Arts 2-D Department offers 
courses in the areas of painting, draw- 
ing and printmaking. It encourages 
students to experiment with contempo- 
rary ideas in abstraction, assemblage 
and environmental mixed media, and 
also to explore traditional techniques. 
The Department views drawing as an 
essential component of the artist's 
visual vocabulary, and offers a number 
of courses in that area. 


The studio format of these courses 
affords students individualized atten- 
tion by instructors; a given course may 
include students working at various 
levels of expertise meaning an enrich- 
ing experience for all. For courses at 
the 200 level, there is generally a pre- 
requisite of an introductory level 
course, or equivalent painting experi- 
ence. Prospective B.F.A. students 
should be aware that they cannot earn 
the B.F.A. degree in painting by taking 
only evening courses. 


NC222 WORKSHOP ON VISUAE ESSA 
This workshop welcomes students §p combine their writing, graph 
ematic skills to produce a personal book. Each student selects a site in the Boston 
area that represents a personal, social/political concern. The«dgss will meet “on 
location” to make drawings from direct observation as well as conduct inter- 
views. This process may be compared to investigative reportage: being witness 
to events. Back in the classroom we compose a visual narrative which takes the 
form of a personal book. In assembling this publication, the students combine 
their graphic skills with cinematic tools like fragmentation, point of view and 
sequencing. Demonstrations will focus on working on location and assembling a 
book. Class will meet on location as well as in the classroom. Materials: sketch- 
book and drawing materials of your own choice. Use of photocopier services and 
spiral binding. 

Instructor: Cyn Maurice 

Schedule: Mondays, 6:30-9:30pm, February 24-April 7 

Cost: $230 (includes $15 materials fee) 


MassArt’s printmaki 

9,000 square foot fa 
state-of-the-art vent immediate form of 
requisite presses an ses. Emphasis will be 


placed on developing images through a combination of processes working both 
from observation and from the imagination. The focus of this course will be to 
gain a full understanding of the techniques and fundamentals of monoprinting/ 


recent addition, a NuArc vacuum 
table), high ceilings and an enthusiastic 
faculty. Ours is unquestionably one of 


the finest printmaking facilities in the monotype. 
nation. Mondays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 
Tom White 


Undergraduate Course Fee: $499 


PM270-Cl BEGINNING LITHOGRAPHY 3CR 

An introduction to the drawing and printing of stone lithography. This course 
emphasizes the development of visual ideas through the materials, tools, and 
chemistry of the lithographic process. 

Thursdays, 6:30-10pm (& 1 Saturday class, 9am-3pm, to be arranged) 

Mark Wilson 

Undergraduate Course Fee: $499 


PM280-C1 SILKSCREEN PRINTING 3CR 

This course presents a variety of techniques and applications of silkscreen print- 
ing. References to the contemporary fine arts application of the medium will be 
explored to inspire a creative approach to this versatile process. From hand-cut 
paper and film stencils to the development of photographic stencils, this class 
will guide the student through the transformation of the idea to the printed im- 
age. Emphasizing experimentation, design, drawing and multi-color printing, 
projects are intended to provide students with a multi-faceted approach to the 
development of their personal aesthetic. 

Thursday, 6:30-10pm (& 1 Saturday, 9am-3pm, to be arranged) 

Felice Regan 

Undergraduate Course Fee: $499 


Non-Crepit WorksHops 


NC212 ALUMINUM PLATE LITHOGRAPHY WORKSHOP 

In this introductory lithography workshop, students will learn the basic tech- 
niques of aluminum plate lithography from preparation of the plate, drawing on 
the plate with different materials, processing the plate, and single color printing. 
During the first session, a model will be provided for students to use as a depar- 
ture point or to develop abstract imagery from the human form. Bring a 
sketchpad, lithography crayons and pencils #3 (medium) and #1 (soft), anda 
round brush (camel hair is fine) to the first class. Students should have some 
drawing experience. 

Instructor: Francisco Mendez-Diez 

Schedule: Tuesdays, 6:30-10pm, February 4-25 

Cost: $175 (includes $30 materials fee) 


NC220 HOMEMADE BOOKS 

This workshop will guide students from paper making through various print 
techniques and conclude with variations on simple, traditional book bindings 
that can be elaborated on at home without any unusual or expensive equipment. 
Through demo/studio sessions, weekly reviews of work and discussions and 
Slide presentations, students will be exposed to a broad range of artists’ books 
and book structures, both historical and contemporary. Emphasis will be on en- 
couraging students to explore personal interpretations of traditional book for- 
mats, successfully incorporating text and image, choosing an appropriate struc- 
ture/binding in relation to the content of the book and selecting suitable materials 
to enhance subject matter. In addition to work done in class, everyone will work 
individually on a semester-long project. No previous book binding experience is 
necessary. 

Instructor: Peter Madden 

Schedule: Thursdays, 6:30-9:30pm, February 6-April 10 

Cost: $325 (includes $40 materials fee) 


Boston Print SYMPOSIUM 


SHIFTING GROUNDS 
The New Terrain of Printmaking 


The Boston Print Symposium is a series of interconnected print events through- 
out the month of March, 1997. This symposium will present an expansive view 
of contemporary printmaking with exhibitions, visiting artists, panel discussions 
and hands-on workshops occurring throughout the Boston area in conjunction 
with the 50th Anniversary of the Boston Printmakers. Events are being coordi- 
nated by the printmaking departments at Mass College of Art, The Museum 
School, Wellesley College and Boston University. During that month there will be 
special print exhibitions in the galleries of the organizing schools and at numer- 
ous additional venues including: The Carpenter Center, the Fogg Museum, The 
Boston Public Library, The Museum of Fine Arts; The Art Institute of Boston, 
Simmons College, Emerson College, Creiger-Dane Gallery, Miller Block Gallery, 
John Callahan Gallery, Barbara Krakow Gallery, Randall Beck Gallery, Bernard 
Toale Gallery, etc. 


Mass Art will host the following events on campus: 


March 2 
Opening Reception: The Boston Printmakers 50th Anniversary North American Print 
Exhibition. 


Bakalar Gallery, Mass Art. 


March 2 
Panel Discussion: “Unique Prints and the Aesthetic of the Multiple”, moderator, 
Michael Maser. 


Tower Auditorium, Mass Art. 


March 10 & 12 

Digital Printmaking Workshops 

Visiting Artist Dennis Olsen (San Antonio, Texas). 

This internationally renowned printmaker will present demonstrations of the 
digital preparation and transformation of imagery into traditional printmaking 
techniques. A final demonstration will include 4 color waterless lithography 
printing. 

Printmaking Studio, Mass Art 

March 14-16 

Beyond Digital Print: An Experimental Printmaking Workshop for Digital Artists. 
This workshop is designed to combine digital and traditional media in large for- 
mat digital prints. Using the print as a ground, artists may choose to silkscreen, 
emboss, monoprint, paint or collage their images. The large format printer may 
also be used to make plates for photo silkscreening. Discussions will include 
digital file preparation, file formats, RGB to CMYK conversion, correcting color 
with curves, color table and adjusting for various art papers. Art world issues 
such as archival quality and certification of editions will also be discussed. The 
workshop will be taught by Professor Dorothy Simpson Krause, founder of the 
College’s Computer Arts Learning Center and acknowledged pioneer and expert 
in the field. 

Printmaking Studio, Mass Art. 

April 5 

New England Open Portfolio Session 

an open-studio format where student and professional printmakers can infor- 
mally present their works. This peripatetic exchange provides a wonderful op- 
portunity for getting an overview of works being produced in our area today. 
Printmaking Studio, Mass Art. 


January 6-17 
This winter we are offering a variety of classes during the winter break. 


Guass 


GL231-Cl GLASSBLOWING 3CR 

This course is designed to introduce the glassblowing process to the beginning 
student as well as to challenge the experienced student with a variety of person- 
alized assignments. The class time is divided among the students to provide the 
optimum number of hours on the bench with a partner. Video tapes, slide presen- 
tations and daily demonstrations are part of the curriculum. All students will 
create original blown glass sculpture of vessels. 

Monday-Friday, 9am-3:30pm 

Bernie D'Onofrio 

Undergraduate Course Fee: $519 


FELTMAKING 


NC906 FELTMAKING: HANDMADE WEARABLE ART FORMS 

Handmade felt headdresses, and other wearable art forms will take advantage of 
the ability to control shaping processes in building complex three-dimensional 
objects. Participants will draw on different historical techniques of feltmaking, as 
well as new ones, to make a variety of pieces with beautiful colors and textures. 
Instructor: Beth Beede 

Schedule: Monday-Friday, 9am-4pm, January 13-17 

Cost: $230 (includes $35 materials fee) 


Mixep Mepis & EMBELLISHMENT 


NC850 MIXED MEDIA AND EMBELLISHMENT 

The focus of this workshop is to concentrate on the idea of layering imagery 
through a series of studies that combine additive and more immediate textile 
oriented approaches. Some of the processes will include stamp printing, machine 
sewing, hand sewing, fabric piecing, block printing and direct assemblage. This 
workshop will be structured in a problem solving way and will allow ample time 
for design discussion. It will be taught with an emphasis on experimentation 
through a freer more direct way of working. This workshop will be accompanied 
with slides as well as discussion of the current trends in the fiber world. 
Instructor: Erica Licea-Kane 

Schedule: Monday, Wednesday, Friday, Saturday, January 6-11, 10am-4pm 

Cost: $230 (includes $35 materials fee) 


Artists Books 


NC818 AN INTENSIVE ARTISTS’ BOOK WORKSHOP 

A book, held in the hand, is a perfect showcase to enhance the tactile quality of 
handmade paper. This course will give students skills enabling them to create 

different styles of books. Using simple and direct techniques of cutting, folding, 
sewing, pasting and pressing, students will create a new book each day. While 
learning different book structures, students will also investigate the conceptual 
components of a book. 

Instructor: Stefanie Stigliano 

Schedule: Monday-Friday, January 6-10, 9am-1pm 

Cost: $170 (includes $20 materials fee) 


Monotye 


NC206 INTENSIVE COLOR MONOTYPE WORKSHOP 
Monotypes are increasingly becoming a valid form of artistic expression among 
artists, dealers, curators and the general public. Monotypes have also been called 
the most “painterly” print medium as well as the most malleable, the most fun 
and often the most frustrating print medium existing. This workshop will provide 
tips to minimize the frustration and guide you through some of the vast tech- 
niques available. Participants will experiment with different kinds of papers and 
various inking techniques such as additive, subtractive, viscosity, trace, rainbow 
and stencils. Oil-based etching inks will be used and particular attention will be 
paid to color, composition, texture, and line. Because we will be dealing with 
techniques that are adaptable to other art forms, this workshop is assured to 
expand your own imagery and vision. With monotypes, the possibilities are end- 
less. All you need is imagination and energy. 

Instructor: Irene Valincius 

Schedule: Monday-Wednesday, 9am-3pm, January 6-8 

Cost: $180 (includes $30 materials fee) 


AVID MEDIA COMPOSER 

NC500 Introduction to Non-Linear Editing Using the Avid Media Composer 

This workshop is designed for those students who want to learn basic digital 
non-linear editing using the Avid Media Composer. Basic digital video concepts, 
picture editing, sound editing, logging, digital video effects and titling will be 
explored through lectures, equipment demonstrations and hands-on using the 
Avid Media Composer. Participants will have a chance to digitize, edit and output 
their own material. Participants can bring in 5 minutes of video on HI-8, SVHS, 
Betacam or VHS to work with. 

instructor: Joe Briganti 

Schedule: Monday-Thursday, January 6-9, 10am-5pm 


COMPUTER CLASSES 


NC512 INTRODUCTION TO THE MACINTOSH 

This hands-on class is geared toward the graphic designer or artist who wants to 
begin using the computer. Macintosh Quadra and Centris 650 computers are 
used to explore word processing, graphics and desktop publishing applications. 
Students learn to navigate through the Macintosh operating system, create docu- 
ments, manipulate system extensions, use fonts and exchange files between 
different applications. Fundamental concepts of computer technology and current 
trends are also covered. This class is a must for anyone who is just starting out 
on the Mac with little or no computer experience. 

Instructor: Blyth Hazen 

Schedule: Friday, 6-9pm, Saturday, 9am-3pm and Sunday, 9am-12noon, Jan. 17-19 
Cost: $175 (includes $50 materials fee) 


NC514 HTML WORKSHOP 

Learn how to design your own web page in one weekend. Hands-on approach to 
HTML (Hypertext Markup Language), linking, image generation, image maps, 
cross platform design choices, and tips for going ‘live’. Other topics include build- 
ing a site, maintaining a site, and basic interface. Experience with Photoshop and 
Netscape 2.0 or higher required. 

Carrie Gallagher 

Schedule: Friday, 6-9pm, Saturday, 9am-3pm and Sunday, 9am-12noon, Jan. 10-12 
Cost: $175 (includes $50 materials fee) 


DE33X-Cl ADOBE ILLUSTRATOR 1.5 CREDITS 

Illustrator is useful software for many purposes, due to its geometric tools for 
visual problem solving and its versatile control of the PostScript medium. This 
desktop design course is offered on the Macintosh, but what you will learn is 
transferable to the versions of Illustrator for the Windows workstation environ- 
ments as well. Pre-requisite: DE309 or a working knowledge of Quark Xpress or 
other desktop publishing. 

Monday-Thursday, 6:30-9:30pm, January 6-16. 

Catherine McGuinness 

Undergraduate Course Fee: $339.50 

Graduate Course Fee: $407 


OPPORTUNITIES FOR 


COOPERATING INSTITUTIONS 
Through special arrangements, a 
number of courses offered at arts 
institutions in the Greater Boston area 
can be taken for Mass Art credit. Reg- 
istration for these courses is held at 
the respective institutions. For more 
information contact: 


ART NEW ENGLAND SUMMER 
WORKSHOPS AT BENNINGTON 
COLLEGE, VERMONT 

425 Washington Street 

Brighton, MA 02135 

Stephanie Adelman, Director 

(617) 232-1604 


ATTLEBORO MUSEUM, INC. 
86 Park Street 

Attleboro, MA02703 

James Russell, Director 

(508) 222-2644 


CAPE MUSEUM OF FINE ARTS 
Route 6A 

Dennis, MA 02638 

Greg Harper, Director 

(508) 385-4477 


DECORDOVA MUSEUM SCHOOL 
Sandy Pond Road 

Lincoln, MA 01773 

Eleanor Lazarus, School Director 
(617) 259-0505 


FULLER MUSEUM OF ART 
455 Oak Street 

Brocton, MA 02401 

Caroline Graboys, Museum School 


Coordinator 
(508) 588-6000 


NANTUCKET ISLAND SCHOOL OF 
DESIGN AND THE ARTS 

P.0. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


SOUTH SHORE ART CENTER 
119 Ripley Road 

Cohasset, MA 02025 

David Brown, Executive Director 
(617) 383-9548 


WORCESTER ART MUSEUM 
55 Salisbury Street 

Worcester, MA 01069 
Marcia Lagerwey-Commeret 
(508) 799-4406, x266 


TEACHERS 


PROFESSIONAL DEVELOPMENT POINTS 

Massachusetts College of Art is an approved professional development provider 
by the State Department of Education. PDPs are available for all courses, work- 
shops, conferences, etc. offered by the College of Art. The Massachusetts College 
of Art will provide participants with certificates of participation for all non-credit 
programs and courses. For credit offerings, an official Massachusetts College of 
Art transcript will serve as the certificate. For non-credit activities, the certificate 
will include a description of the program/course and the number of hours spent 
at each one. Certificates of Participation must be requested at the time of registra- 
tion. Full attendance and the completion of a program evaluation are required to 
obtain a certificate. These certificates can be used to help teachers meet the Mas- 
sachusetts Teacher Rectification requirement. The Department of Education has 
indicated the equivalence of clock hours and professional development points. 
Following the course/program completion and the submission of required mate- 
rial, the College will issue a certificate within one month. 


NOTE: The following stipulation applies to Massachusetts College of Art credit and 
audit courses: 3 credit or audit courses is equal to 45 PDP’s. 


MASTER OF SCIENCE IN ART EDUCATION 
The Art Education Department offers a Master of Science in Art Education (MSAE) 
with two distinct tracks: 


MSAE TRACK | RESEARCH SPECIALIZATION 36 CREDITS 
Designed for students who wish to explore in depth an issue in the area of cur- 
riculum development, museum studies, art therapy or arts management. 


MSAE TRACK Il THE ARTIST /TEACHER SPECIALIZATION 36 CREDITS 
Focuses on connections between the classroom and the studio by combining a 
studio concentration with graduate level art education courses. Track Il is a new 
option designed to provide increased flexibility for students and current teachers 
to comply with new certification regulations. 


TEACHER CERTIFICATION PROGRAM 
The Teacher Certification Program is a post-baccalaureate program. It is designed 


for mature students with a B.F.A. or a strong background in visual art. Itleadsto ~ 


state certification (levels K-9 or 5-12) for teaching in the public schools in Massa- 
chusetts and 32 other states. The program offers essential knowledge that is also 
applicable to work in museums, social service agencies or any of the settings in 
which art education takes place. The program requires 36 credits of teaching 
methods, observation, art education, history, aesthetics, materials and a semes- 
ter of student teaching, Students may enroll on a full or part-time basis, but 
should plan to be full-time during the semester of student teaching. 


For further information on the MSAE and Teacher Certification programs, contact 
the Admissions Office, (617) 232-1555, ext. 235. 


STUDENTS 


TAKING CONTINUING EDUCATION COURSES 
High School seniors may be eligible to enroll in 100-level courses for credit 
with a recommendation from the art department at the school the student is 
attending. 


Duat ENROLLMENT PROGRAM 


Massachusetts College of Art participates in the Dual Enrollment Program. This 
is a State funded program open to high school juniors and seniors who are 
enrolled in Massachusetts public high schools and recommended by the high 
school. Contact your high school guidance counselor or the Massachusetts 
College of Art Continuing Education Office for further requirements and infor- 
mation. 


HicH ScHoot Arter ScHoot ProGRAM 


Each semester MassArt offers after school classes geared specifically for high 
school students. Possible 1996-97 electives may include computer Arts, Draw- 
ing, Painting, Sculpture, Photography, etc. For more information, please contact 
Suzanne Stokes at 617/232-1555, ext. 595 


Tue Creative VACATION SUMMER 1997 


(Grades 4-10) 

June 30-July 18 - 

These art classes are designed for children who have an aspiration to explore, 
experience, and expand their knowledge in the visual arts. The program wel- 
comes all abilities. The goal is to assist children in making a connection be- 
tween their own work, the art in museum galleries or in professional artists’ 
studios, and the many images they see throughout the world. The children 
explore and experience the visual arts through studio courses. 


Studios offered Summer 1997 for Grades 4-6: A variety of drawing and 3D 
methods will be utilized in these mixed media studios. Students will focus on 
observing and drawing objects as they occur in their own surroundings, as 
well as building on fantastic and imaginary themes and images. Studios for 
Grades 7-10: Students focus on themselves as they explore drawing from real 
to abstract images, using a variety of mixed media. Students will be challenged 
with three-dimensional self portraits combining sculpture and painting. 
Through this approach, students will explore space, volume, color, light and 
texture. Studios for Grades 9-10: Students will focus on art through technolo- 
gies such as photography, computer, and video. Traditional and experimental 
techniques will be used to achieve a wide variety of effects. Students will learn 
how the technologies integrate and the relationship between light, animation, 
motion, sound, and real and abstract imagery. 


Aucust Stupios in Art AND Desicn Summer 1997 
(Grades 11-12) 

July 28-August 22 

This pre-college program is an intense 4 week experience in art making and 
viewing designed specifically for juniors and seniors in high school. Sopho- 
mores are admitted following an interview. Many students (beginners to ad- 
vanced) want to experience the college environment. Students attend the 
classes from 8:30am-4:30pm five days a week. A 2D/3D Studio Foundation 
course is offered in the morning along with Cultural Issues and Images and 
students participate in two alternating elective courses of their choice inthe _ 
afternoon. Possible 1997 electives include: Oil Painting, Magic Realism, Pho- 
tography, Ceramics, Re-Pro Art, Video & the Artistic Mind, Computers & the 
Artistic Mind, Wood, Environmental Design, Mixed Media Explorations, and 
Artists’ Books. Students visit museums, galleries, and artists’ studios. This is a 
great opportunity to develop or start a portfolio and to show work in a Student 
Exhibition which culminates this program. 


For further information about other vacation program opportunities and an 
application to the August Studios in Art and Design, Creative Vacation, or Dual 
Enrollment programs, call or write to: 


Massachusetts College of Art 

Division of Graduate and Continuing Education 
621 Huntington Avenue 

Boston, MA 02115 

(617(232-1555, ext. 595 

Attention: 

Suzanne Stokes, Director, 

K-12 Out Reach Programs 

Or: Susan C Lane, Ed.D. 

Acting Dean, Graduate & Continuing Education 


SATURDAY STUDIOS FOR HIGH SCHOOL, JUNIOR HIGH SCHOOL AND 
ELEMENTARY SCHOOL STUDENTS 

The Art Education Department of the Massachusetts College of Art offers special 
art studio classes for high school, middle school, and elementary school stu- 
dents. These non-credit courses are open to all interested students regardless of 
their level of experience in art; we do not require prerequisites or portfolio re- 
views. The Saturday Studios can serve to introduce students to the process of 
exploring the visual arts and also assist students with extensive studio back- 
grounds to refine their visual concepts and skills. 


Saturday Studios focus on the formulation of ideas, handling of materials, and 
defining and achieving one’s intentions. Students use a variety of materials and 
techniques, including drawing, painting, and sculpture. Emphasis is placed on 
developing observation and imagination. Students are also encouraged to deal 
with their individual responses and interpretations. Instructors take into consid- 
eration each student's level of experience in art and the context of each studio 
may vary depending upon the needs of individual students. This Spring, the 
content of each Saturday Studios class is designed around inspirational themes 


SATURDAY StupiOS OFFERED SPRING 1997 

Elementary and Middle School 

ARTS EXPLORATION (GRADES 4 & 5) 

Atan age when students love to explore different mediums for self-expression, 
these small groups work in clay, painting, printmaking, and drawing. A thematic 
approach provides the content and ties all eight lessons together. 


DRAWING (GRADES 6, 7 & 8) 
Students experiment with a variety of drawing tools and work in small and large 
scale formats. 


« 


PAINTING (GRADES 6, 7 & 8) 
Students experiment with a variety of painting media in large and small scale 
format. 


SCULPTURE (GRADES 6, 7 & 8) 
Working with materials such as clay, plaster, junk, paper-mache and wire, stu- 
dents venture into creating innovative 3-D pieces. 


High School 

THE FIGURE (GRADES 11-12) 

Each student explores innovative approaches to rendering the model. A variety of 
materials are utilized. (Parental consent is mandatory for this class.) 


JUNIOR STUDIO (JUNIORS IN HIGH SCHOOL) 

Do you need help in broadening your studio experience? Does your portfolio 
require review and expansion? This class is designed for high school juniors 
planning to apply to art school. 


SCULPTURE (GRADES 9-12) 
Students explore advanced directions in three dimensional media. Possible mate- 
rials and processes include found objects, clay, plaster, wire and wood. 


PAINTING (GRADES 9-12) 
Students experiment with a variety of painting media in large and small scale 
format. 


ILLUSTRATION (GRADES 9-12) 
Students use visual sequences in a variety of media to develop visual stories. 


COMPUTER ARTS (GRADES 9-12) 
Students enter into the world of computers as a vehicle for personal expression. 
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SCHEDULE: - 

Saturdays, 9:30am to noon 
Dates: March 1-May 3. 

No class March 22 and April 19 


DEADLINE FOR REGISTRATION: 
February 23, 1997 

Classes held at Mass College of Art, 
South Hall, 623 Huntington Avenue. 


FEE: 

$65 covers instructors and materials. A 
limited number of Saturday Studio 
scholarships are available; please con- 
tact Suzanne Stokes, (617) 232-1555, 
extension 595, for scholarship infor- 
mation. Please note: there can be no 
tuition refunds once classes have begun 
and in the event of cancellation due to 
weather, classes will not be rescheduled. 


PARENTS’ GROUP: 

Saturday morning sessions designed 
around an exciting speakers program 
and museum/gallery visits. (no fee) 


EXHIBITION: 

Saturday Studios student work: April 
26 - May 3 

Closing Reception: May 3, 11:30am. 


SATURDAY STUDIOS REGISTRATION 

Complete the Saturday Studios form below and mail with a check or money order for $65 payable to : “Saturday Studios, Art 
Education Department’ by February 23, 1997 to: 

Saturday Studios, Graduate & Continuing Education 

Massachusetts College of Art 

621 Huntington Avenue, Boston, MA 02115 

If you have any questions, call Saturday Studios, (617) 232-1555, ext. 595. 


Student’s Name Grade Age 
Street Address 
City/Town State Zi 


Telephone 


Name and City/Town of Student's School 
Name of Student's Art Teacher, School Principal, or Guidance Counselor: 
Signature of student’s parent or guardian indicating the student has permission to attend the Studios 


id pate in field trips, and authorizing in event of emergency, medical treatment of the student at either 
Beth Israel or Children’s Hospital. 


Parent's signature for “The Figure”. 


Since this course involves the use of nude figures, parental consent is mandatory for enrollment. 


First studio choice 
Second studio choice (You will be given your second choice if your first choice is already full.) 


The Massachusetts College of Art offers 
Certificate programs in Graphic Design 
and Art Education. Both programs are 
36 credits with a specific sequence of 
courses. Admission to these programs is 
based on portfolio review and aca- 
demic/professional background. 

For application and catalogue, please 
contact the Admissions Office, open 
Jam-5pm, Monday - Friday, 

(617) 232-1555, ext. 235. 


CERTIFICATE PROGRAMS 


Grapuic DesiGn CerTiFiCATE PROGRAM 


The Certificate Program in Graphic Design is a series of professional courses 
leading to a career in the Graphic Design Field. The program consists of 12 
courses (36 credits) to be taken over a period of no more than three years. No 
more than 6 credits may be transferred at the time of acceptance into the Certifi- 
cate Program with the approval of the Program Director. To be eligible applicant 
must have completed a minimum of 60 undergraduate credits. 


At the conclusion of semester IV, a computer competency requirement will be 
evaluated during the Intermediate Portfolio Review. Those students accepted 
into the program without computer skills are required to take computer electives 
before the Intermediate Portfolio Reviews. Students not passing the computer 
competency are required to resubmit their portfolio for review again and/or take 
a recommended computer course or workshop. Vocabulary and basic under- 
standing of QuarkXPress, Pagemaker, Photoshop and Illustrator are necessary to 
meet the requirements of the advanced Graphic Design Classes. Computer 
courses can be taken as an elective through the Massachusetts College of Art 
Continuing Education Department. 


SEMESTER 1 
DE212 2D Design 
DE224 Conceptual Drawing 


SEMESTER 2 
DE260 Typography 
GD220 Graphic Design | 


SEMESTER 3 
GD311 Graphic Design Il 
ELECTIVE 


SEMESTER 4 
GD370 Intermediate Portfolio 
ELECTIVE 


(Spring Only Limited to Certificate students.) 


SEMESTER 5 
GD321 Graphic Design Ill 
DE361 Typography II 


SEMESTER 6 
GD420 Graphic Design Portfolio 
DE459 Marketing (Spring Only) 


(Spring Only Limited to Certificate students) 


“Suggested Electives 

DE3XxX Calligraphy & Letterforms 

DE3X1 Book Design 

DE309 Introduction to Computer Graphics 
DE362 Desktop Publishing 

DE412 Corporate Identity 

IL220 Introduction to Illustration 

GD414 Advertising Design 

Other Electives with Advisor's approval 


Art EDucATION TEACHER CERTIFICATION PROGRAM 


The Teacher Certification Program is a post-baccalaureate program. It is designed 
for mature students with a B.F.A. or a strong background in visual art. It leads to 
state certification (levels K-9 or 5-12) for teaching in the public schools in Massa- 
chusetts and 32 other states. The program offers essential knowledge that is also 
applicable to work in museums, social service agencies or any of the settings in 
which art education takes place. The program requires 36 credits of teaching 
methods, observation, art education, history, aesthetics, materials, and a semes- 
ter of student teaching. Students may enroll on a full or part-time basis but 
should plan to be full-time during the semester of student teaching. 


PROGRAMS 
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Decres PROGRAMS 


The Massachusetts College of Art offers programs that lead to the following de- 
grees: B.F.A. (Bachelor of Fine Arts), M.S.A.E. (Master of Science in Art Education), 
and M.F.A. (Master of Fine Arts). Students interested in degree programs must 
apply through the Admissions Office, open 9am-5pm, Monday - Friday, (617) 
232-1555, ext. 235. Below are brief descriptions of degree programs. 


BACHELOR OF Fine Arts 


Students earn a B.F.A. degree by completing a minimum of 132 semester credits 
distributed among courses in freshman core major concentration, critical studies 
(liberal arts) and electives. Degrees are earned in Fine Arts 2-Dimensional, Fine 
Arts 3-Dimensional, Media and Performing Arts, Design (Communications and Envi- 
ronmental), Art Education, and Art History. 


Master OF Science In Art Epucation 


The Art Education Department offers a Master of Science in Art Education (MSAE) 
with two distinct tracks: 


MSAE TRACK | RESEARCH SPECIALIZATION 36 CREDITS 
Designed for students who wish to explore in depth an issue in the area of cur- 
riculum development, museum studies, art therapy or arts management. 


MSAE TRACK II THE ARTIST /TEACHER SPECIALIZATION 36 CREDITS 
Focuses on connections between the classroom and the studio by combining a 
studio concentration with graduate level art education courses. Track Il is anew 
option designed to provide increased flexibility for students and current teachers 
to comply with new certification regulations. 


Master Or Fine Arts 


The Master of Fine Arts Program is designed for concentrated study as a fine 
artist. Students should regard this as a period of experimentation and research in 
their chosen areas of concentration: 2-D Fine Arts, 3-D Fine Arts, Media and Per- 
forming Arts, and Design. In addition to the studio concentration, studies in Art 
History and, for some students, Art Education, are carefully designed to support 
the particular aims and goals of each student. Students also take 2 or 3 semes- 
ters of Graduate Seminar which focuses on critical dialogue about contemporary 
issues in the arts and brings in numerous visiting artists. The M.F.A. Program 
requires full-time study. It is generally complete in two academic years. Comple- 
tion of this degree qualifies a student to teach at the college level. 


For more Information, Call the Admissions Office at (617) 232-1555, ext. 235. 
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Massachusetts College of Art is pleased 
to announce a 6 credit Photography 
seminar on Skopelos to be run along- 
side our existing 6 credit Painting Pro- 
gram there. Painting on Skopelos and 
Photography on Skopelos are two 
separate programs running concur- 
rently. However, there will be interac- 
tion between the two programs for 
travel and field trips, cultural work- 
shops, some critiques, housing, social 
activities and free time. 
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GREECE 


PAINTING: IMAGE COLLECTING, EXPERIENCE DOCUMENTING, AND 
PICTURE MAKING IN A GREEK ISLAND VILLAGE 

The legendary Mediterranean light and color come together on the beautiful 
Aegean island of Skopelos. The hillside village with its centuries old houses and 
churches, in contrast to the wild beauty of the mountains, forests and the ever 
present sea makes Skopelos an ideal location for artists. Drawing and painting 
with water, acrylic and oil based media, are the focus of our work. Collage, 
monoprint, simple relief printing and paper making are introduced. Along with 
the studio work, a series of in-depth cultural workshops provide students with 
the necessary background to get the most from this invigorating month-long 
experience. 


Participants are encouraged to work from their sensory, intellectual, and emo- 
tional encounters with life on a Greek Island. Painting will derive from personal 
studio work and the experiences of group expeditions to village sites, mountain 
chapels, remote monasteries, and landscape sites. A variety of media will be 
explored, and introductory workshops in papermaking, monoprinting, and 
simple relief printing will be included. Program includes museum visits and ac- 
tivities in Athens and an overnight field trip to the mountains of Central Greece. 
Dates: May 27-June 27, 1997 

Credits: 6 

Faculty: Tom Dempsey & Isabel Dempsey 


PHOTOGRAPHY SEMINAR 

The Photography seminar in Skopelos will provide a unique opportunity for 
work in a beautiful and intense artistic environment. As home of the Mediterra- 
nean Centre of Photography, Skopelos presents an exciting visual and intellec- 
tual ambiance supported by modern photograph facilities. The Program covers 
various aspects of photography including landscape, portraiture, documentation, 
and darkroom technique. Emphasis will be on the growth of individual vision 
during this 4-week seminar. Students are encouraged to attend the special cul- 
tural workshops outlined in the Painting program description. 

Dates: May 27-June 27, 1997 

Credits:6 — 

Faculty: Steve Tourlentes 


Maya EXxpeDITION 


MEXICO, GUATEMALA, HONDURAS 

MAYA EXPEDITION 

Throughout this continuous journey, students will witness spectacular and mys- 
terious ruins of ancient cultures rising above the jungle. Visit Mayan and 
Lacandon villagers living and producing crafts in the tradition of their Pre-Colom- 
bian ancestors in remote mountainous regions. Take native-guided backpacking 
and river trips to unfrequented and remote sites. The journey ends on a beautiful 
and once sacred Caribbean island. This rigorous excursion will provide partici- 
pants with an abundance of inspirational experiences to be recorded through 
drawings, painting, photographs, journals and site-specific sculptures. 

Dates: 3 weeks, June, 1997 

Credits: 3 

Faculty: Rick & Laura Brown 


CHINA 


CHINA: TRADITIONAL MATERIALS ART STUDIO 

Surround yourself in ancient Chinese culture for a four week art-making journey. 
Students will study at the Central Academy of Arts and Design in Beijing City, one 
of the major art schools in China. MassArt faculty member Yuan Zou will be 
joined by professors and craftsmen from the Academy to focus on Chinese art 
history, painting and traditional material. Students will have hands-on experi- 
ence working with these traditional materials to make their own unique artwork. 
The group will travel to ancient Xian and luoyan, capital cities of China for more 
than a thousand years. Students will visit the Great Wall, Forbidden City, Temple 
of the Haven, the Clay Horse and Soldier Museum and the Yungang Sculpture 
Cave. The cost of this 6 credit program is $4000 and includes airfare, accommo- 
dation and meals, travel, and studio space at the Academy. 

Dates: July, 1997 

Credits: 6 

Faculty: Yuan Zou 


Massachusetts College of Art 
International Studios Program 


Name 
Address 


City 
Phone (Day) 


Division of Graduate & Continuing Education 


Please send more information: (check one or more) 


oe Greece: Painting Summer 1997 <> Greece: Photography Summer 1997 <> Mexico: Studio Expedition June 1997 <> China: Traditional Materials Art Studio July 1997 


State 


(Eve) 


or please contact Mary Exner (617) 232-1555 ext. 443 


Zip 


AcApEMIC INFORMATION 


The Massachusetts College of Art is accredited by the National Association of 
Schools of Art and Design and the New England Association of Schools and 
Colleges. 


All courses are open to adults and college-age students. High school seniors 
may also be eligible to enroll in courses for credit with a recommendation from 
the art department of the school the student is attending. 


TRANSFER OF CrepiTs 


Courses taken through the Continuing Education program will generally transfer 
into the Mass Art B.F.A. program, all prerequisites (as listed in the under gradu- 
ate catalogue) must be met. 


Students who wish to transfer credits to another institution are advised to con- 
sult with their registrar or Dean prior to enrollment. 


All courses are 3-credit unless otherwise indicated. Courses numbered in the 
100-299 series may be taken for undergraduate credit only. Courses numbered 
300-499 may be taken for either graduate or undergraduate credit and courses 
numbered 500 and above may be taken only for graduate credit. 


Information, catalogues and advising for students who are interested in the 
Massachusetts College of Art degree program are available through the Admis- 
sions Office in South Hall, 232-1555, ext. 235. Advising on Continuing Educa- 
tion courses and credit transfer is available through the Continuing Education 
Office, 232-1555, ext. 443. 


Cuance Or Course /App-Drop 


A student who is already in a Continuing Education course may add or change a 
course until the third class meeting by completing an Add/Drop form, available 
from the Continuing Education Office. A student will be admitted to the re- 
quested or added course on a space available basis or with the permission of the 
instructor. Refunds for those who withdraw from a course are made according 
to the Refund Schedule (see Financial Information). 


CHANGE OF Crepit Status 


Once registered, students who wish to change from one level of credit to another 
(e.g. from undergraduate to graduate of from audit to credit or vice-versa) must 
submit a completed Add/Drop form and pay any additional fees if applicable, 
before the third class meeting. 


Aupitinc 


All courses can be audited. Students who register for a course on an audit basis 
may, and are encouraged to participate in all course activities. However they will 
NOT receive formal evaluation of their performance. If you wish to audit a 3-credit 
course, deduct $30 from the undergraduate course fee. 


CONTINUING EpucATION ADVISING 


Are you unsure about which course to take next? Are you thinking about apply- 
ing to a degree program? Confused about graduate credit? If you have questions 
such as these or would simply like to discuss your courses, schedule a visit with 
a Continuing Education Advisor. 


If you would like to meet with an advisor, please contact the Continuing Educa- 
tion Office at 617/232-1555, ext. 443 to schedule an appointment. 


Financial Advising is also available. Contact Jim Cole at 617/232-1555, ext. 
593 to schedule an appointment. 


INFORMATION & 


PoLiciEs 


INDEPENDENT STUDY 


If a course appropriate to a student’s needs is not offered in a given session, a 
student may apply for an Independent Study project. The student is responsible 
for developing a proposal in consultation with a faculty advisor (an approved 
Continuing Education or day school faculty member), including a thorough de- 
scription of the project and a proposed schedule of meetings. No Independent 
Study projects will be processed for fewer than three credits. Students must have 
taken a prior course in that studio area to ensure competency with studio equip- 
ment. For registration procedures and Independent Study forms, contact the 
Continuing Education Office. 


REFUND Poticy / INDEPENDENT STUDIES 


100% of the course fee before the first meeting with your instructor 50% of the 
course fee before the second meeting with your instructor. These dates must be 
indicated on your independent study form submitted with your registration form. 


GRADING INFORMATION 


In the Fall of 1987, the College instituted a dual grading system. Under this sys- 
tem, some departments assign letter grades, and other departments assign Pass/ 
No-Credit grades. All Studio Foundation courses and M.F.A. students are graded 
ona Pass/No-Credit system. For all enrollments between 1971 and 1987, the 
only courses which can appear on transcripts are those in which the student re- 
ceived a grade of Pass (P) or Honors (H). 


NC- No Credit/F-Failed: Signifies that a student’s work was not acceptable in the 
course and therefore credit cannot be granted. Effective for the Fall 1996 semes- 
ter, all evaluation received shall remain as a permanent transcript record. Non- 
passing grades will not be deleted from a student's transcipt. This policy in- 
cludes the designation of INC for which the student does not complete the course 
work and a non-passing grade is issued (NC/F). 


CLARIFICATION OF EVALUATION 


Students in Pass/No-Credit courses may request a written explanation from their 
instructors by obtaining a Clarification of Evaluation form from the Continuing 
Education Office BEFORE THE CLASS ENDS. The instructor will return the com- 
pleted form to the continuing Education Office where it will be kept on file. Stu- 
dents may request a copy of this form to be sent with their transcripts, when a 
clarification of their grade is required. Important: Effective Summer, 1993, a letter 
grade will not appear on a Clarification of Evaluation form. 


TRANSCRIPTS 


There is a $2.00 charge (check or money order) for each official transcript re- 
quested. There is a $1.00 charge for each unofficial transcript. Request tran- 
scripts at least 10 days before they are needed, by mail or in person. Forms are 
available from the Continuing Education Office. Telephone requests cannot be 
accepted. A written request should include the student's name (name at time of 
enrollment if different), address, home and work telephone numbers, social secu- 
rity number, dates of attendance (year and semester) and a list of courses taken. 


STUDENT RECORDS 


According to the Family Education Rights and Privacy Act of 1974 (Buckley 
Amendment), individual students have the right to review all official records, 
files, and data related to them and the right to challenge the accuracy of the con- 
tents of such records. Further, the Act prohibits colleges and universities from 
releasing personally identifiable information. 


PROFESSIONAL DEVELOPMENT POINTS 


The Massachusetts College of Art will provide participants with certificates of 
participation for all non-credit programs and courses. The certificates will include 
a description of the program/course and the number of hours spent at each one. 
Certificates of Participation must be requested at the time of registration. Full 
attendance, and the completion of a program evaluation are required to obtain a 
certificate. These certificates can be used to help teachers meet the Massachusetts 
Teacher Recertification requirement. The Department of Education has indicated 
the equivalence of clock hours and professional development points. Following 
the course/program completion and the submission of required material, the 
College will issue a certificate within one month. Please indicate if you are seek- 
ing Professional Development Points on your registration form. 


NOTE: The following stipulation applies to Massachusetts College of Art credit and 
audit courses: 3 credit or audit courses is equal to 45 PDP’s. 


Departments assigning 
letter grades are: 


Critical Studies 

(note: all 100-level critical studies 
receive Pass/No-Credit grades includ- 
ing CSA101, CSA102, CSB150 & 
(SC100), 


Art Education and Design 

Grades are: H (Honors), A, A-, B+, B, 
B-, C+, CF (Fail), INC (Incomplete), 
W (Withdrawal). 


Departments assigning 
Pass/No-Credit grades are: 


Fine Arts 2D, 

Media and Performing Arts, 

Studio Foundation Program 
(Course Code=SF (formerly CP) and 
effective Fall, 1991, 


Fine Arts 3D 
Grades are: H (Honors), P (Pass), INC 


(Incomplete), W (Withdrawal), NC (No- 


Credit) 


— 


—. 


Lab Fees By Department 

Art Education $20 

Critical Studies $20 

Communication Design $20 

Environmental Design $20 ** 
(except computer courses) $250 

Fine Arts 2D/Drawing & Painting $35 

Fine Arts 2D/Printmaking $70 

Fine Arts 3D $90 

Photo $150 

Film Video $125 

Studio for Interrelated Media 
(SIM) $35 

Studio Foundation Program $35 
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REGISTRATION FEE 


All students must pay the Registration Fee of $25.00 (once per semester) and 
course fee, listed after each course description. THE REGISTRATION FEE IS NOT 
REFUNDABLE unless the course is canceled by the Division of Graduate & 
Continuing Education. Students who register for a workshop only do not pay a 
registration fee. 


Late REGISTRATION FEE 


A Late Fee of $20.00 will be charged to students who register late. The last day 
to register before a Late Fee is incurred is listed in the Registration Calendar on 
pages 3 and 23. The Late Fee is non-refundable unless the course is canceled 
by the Division of Graduate & Continuing Education. A Late Fee is not charged 
during the summer session. 


Las Fee 


These charges cover the cost of supplies, maintenance of equipment and services 
provided by each course and are included in the course fee. Lab fees may vary 
when a course is offered jointly with another department. 


STupeNnT I.D. REPLACEMENT FEE 


Please be certain to go to the Office of Public Safety in East Hall to get a student 
|.D. once your registration has been processed. An |.D. is necessary to gain access 
to all Mass Art buildings and will also allow you free admission to the Museum of 
Fine Arts. If you are a returning student, you may have your original I.D. updated 
with a sticker affixed to your .D. This will not only help defray the cost of I.D.s, 
but it will also streamline your visit to the Office of Public Safety. 


There is a $5.00 replacement fee if you lose your I.D. during the semester. 


REFUND SCHEDULE 


100% of the course fee before the second class. 

50% of the course fee before the third class. 

Registration and Late fees are non-refundable unless the course is canceled by 
the Division of Continuing Education. There are no refunds after the third class 
meeting. 


Independent Studies will be refunded 100% of the course fee before the first date 
indicated on the Independent Study form and 50% of the course fee before the 
second date on the Independent Study form. 


To request a refund, complete an Add/Drop form, available at the Continuing 
Education Office. 


Withdrawals by mail are accepted. The effective date of withdrawal is the date 
the letter is postmarked. Withdrawals by telephone will not be accepted. 


Students who pay by credit card will have their refund credited to their account 
within a couple of days after filing their Add/Drop forms. Students who pay by 
money order will be sent a refund check within 10 days after filing their Add/ 
Drop form. Students who pay by personal check will be sent a refund check ap- 
proximately three weeks from the date their check is deposited into the college’s 
account. 


Bouncep CHECKS 


Students will be charged for a bounced check. Students who bounce a check will 
not be allowed to make further payments by personal check. We do not re-de- 
posit returned checks. 


Bounced Check Charge $15.00 


Post Daten CHECKS 


Post dated checks will not be accepted. They will be returned to the sender along 
with the registration. 


ReFunDs For WorksHops 


Any withdrawal from a non-credit workshop must be received by the Continuing 
Education Office one full week prior to the first class meeting in order to refund 
the Workshop Fee. 


Withdrawals received later than one week prior to the first meeting forfeit all 
payments. 


| FINANCIAL 
INFORMATION 


Tuition Exemption Poticy 


Students with tuition exemptions may register at the end of the registration pe- 
riod. Enrollment is on a space available basis, and only in courses that have met 
the minimum enrollment criteria. Tuition exempt students must pay the $25.00 
Registration Fee, $8 per credit Student Services Fee and the lab fee (see above) for 
each course they are admitted to. 


Tuition exemption does not apply to non-credit workshops. Students pay a 
Workshop Fee. 


Students who claim tuition exemption for any reason must do so at the time of 
registration. The program cannot refund tuition payment on the basis of retro- 
active tuition exemption. Students will be notified by the Continuing Education 
Office if they have been admitted to a class within the first week of classes, but 
not before. 


Ace Basep EXEMPTIONS 


There is no tuition charge for Massachusetts residents 60 years of age or older. 
However, all fees must be paid. Proof of age is required at the time of registration. 
Enrollment is based on the conditions indicated in the Exemption Policy. 


VETERANS 


Most veterans residing in Massachusetts are eligible for a tuition waiver. The 
specific requirements must be satisfied as follows: 


Documentation of eligibility must be presented when submitting a registration 
(DD214 etc.) 


Veteran: As provided in M.G.L. Chapter 4, Section 7 (43) including: Korean, Viet- 
nam, Lebanese peace keeping force, Grenada rescue mission, the Panamanian 
intervention force, or the Persian Gulf. 


For purposes of tuition waivers, the term “veteran” shall also include any indi- 
vidual who served for not less than ninety days at least one of which was served 
in the theater of operation for the Somalian mission known as “Operation Restore 
Hope” 


Discharge or release was under honorable conditions. 


State EMPLOYEES ELIGIBLE For TUITION BENEFITS 


State employees, through contract negotiated benefits, are entitled to a tuition 
reduction for courses taken through Continuing Education. Tuition reductions are 
generally never greater than 50%, but may be higher for State College employ- 
ees in certain instances. Fees must be paid in full. State employees must submit a 
form from their personnel office when they register. State employees are subject 
to all the terms and conditions indicated in the Tuition Exemption Policy. 


Tue ContINUING Epucation LoaN 


The Continuing Education Loan is available to undergraduate, graduate and cer- 
tificate program students who are enrolled less than half-time at TERI-approved 
schools. Up until now, many continuing education students, because they were 
not eligible for existing student loan programs, were resigned to charging their 
courses to credit cards, in turn paying a higher interest rate. Under this new loan 
program, students may borrow $500 to $5,000 annually, paying an interest rate 
of prime plus 3.5%. For more information, call 1-800-255-TERI, ext. 4210. Ap- 
plications are available in the Continuing Education Department. 


Students who file for student loans must be approved for the loans before they 
will be allowed to register for classes. Those students who file for loans and are 
concerned about not getting loan approval until after the class is full may choose 
to pay for the class and then get a refund when their loan money becomes avail- 
able. Students who file for student loans must pay the $25.00 registration fee. 


Facutty Bios 


ALAYKOV, GEORGI 

M.F.A., Academy of Arts, Sofia, Bulgaria; 
studied at The Academy of Art, Munich 
Germany: taught classes in classical figure 
drawing, Renaissance perspective drawing, 
fresco, mosaic and encaustic scrafito in 
Bulgaria and the U.S.; numerous exhibitions 
in Europe and the U.S. including: Makta 
Gallery, Sofia, Bulgaria, 1996; Savas Gallery, 
Mill Valley, CA, 1995. 


ARONSON, JUDITH 

Graphic Designer/Photographer: B.A., Uni- 
versity of Michigan, M.C.P. and M.F.A., Yale 
University; Lecturer in Graphic Design/ 
Photography, Cambridgeshire College of 
Art, England; Associate Lecturer Graphic 
Design, Boston University, NESAD; Judith 
Aronson Design: Projects/Assignments in 
print, publishing and education, including 
one year at Oxford University press; Photog- 
raphy: Editorial features and portraits for 
British and American newspapers; educa- 
tional publications; Exhibitions: Poetry 
Festival, National Portrait Gallery, England; 
studied and taught bookbinding and letter- 
press classes. 


BEARD, BEBE 

B.F.A. University of Massachusetts, 
Amherst; M.F.A., Massachusetts College of 
Art; has worked as a freelance set designer 
and prop fabricator for theaters and dance 
companies throughout New England and 
New York for the last six years including 
Educational Arts Center, New Haven, CT, 
Wesleyan University, Middletown, CT, and 
the DIA Center in New York. 


BEEDE, BETH 

Fiber Artist: attended the Art Institute of 
Chicago; has been making felt since 1975, 
and has exhibited in Hungary and New 
Zealand as well as nationally; “Felting” 
exhibition, American Craft Museum, 1980; 
awards: Connecticut Commission on the 
Arts, 1977; Fulbright research grant, 1985- 
86; visited Mongolia to study and document 
feltmaking by Kazakh and Mongolian no- 
mads, 1991; documented the maker of the 
hats of the ‘Whirling’ Dervishes in Turkey, 
1992; has taught feltmaking throughout the 
United States as well as in Canada, New 
Zealand and Australia, and Mexico. 


BOISSEAU, TRACEY 

B.A., Suffolk University; M.A., Georgetown 
University; Ph.D., Binghamton University, 
NY; taught at Suffolk University, Clark Uni- 
versity; Dissertation Year Fellow, 
Binghamton University, Fall, 1994; Re- 
search Associate, Five College Women’s 
Studies Research Center, South Hadley, MA, 
1993-94; publications: “They Called Me 
Bebe Bwana: A Critical Cultural Study of an 
Imperial Feminist,” Signs: A Journal of 
Women in Culture and Socety, Autumn, 1995. 


BOURKE, LINDA 

Illustrator, Designer, Design Director, So- 
journer. B.F.A., Massachusetts College of 
Art; M.F.A., Syracuse University; author 
and/or illustrator of children’s books includ- 
ing: A Show of Hands, It’s Your Move, Eye 
Spy and Eye Count; recipient of several book 
awards; exhibits at Nichols College, The 
Gutman Library, and the Master Eagle Gallery. 


BRANNON, REBECCA 

B.F.A., M.F.A., Kent State University; Con- 
sultant and former Director, Quadrum Gal- 
lery; taught enameling and jewelry at Mas- 
sachusetts College of Art and Cambridge 
Center for Adult Education; exhibitions: 
“New Talent”, Fine Art Association, Ohio; 
collections: Chrysler Corporation, Detroit. 


BRIGGS, THOMAS, 

Assistant Professor of Graphic Design, 
Massachusetts College of Art; Visiting Lec- 
turer, The Media Lab, M.I.T.; Partner, 
Theurer Briggs Design: B.F.A., Massachu- 
Setts College of Art; M.F.A., Rochester Insti- 
tute of Technology; awards: Award of Excel- 
lence, AIGA; Art Directors Club of Boston; 
The Creative Club of Boston. 


BRIGANTI, JOE 

Video Artist; B.F.A., Massachusetts College 
of Art; studied at Emerson College; Graduate 
Studies, University of Massachusetts; works 
in a variety of media including Video, Film 
and Performance; exhibited both locally and 
nationally including: Institute of Contempo- 
rary Art; Longbeach Museum of Art; Mu- 
seum of Fine Arts, Boston; Mobius Gallery; 
Mass Art Lottery Award; Boston Phoenix 
Music Awards, 3rd Place; Visions of U.S., 
2nd Place, Experimental. 


BRODRICK, ALANE 
Photographer/Freelance videotape editor, 
WGBH Television, PBS, Boston: B.F.A., 
Massachusetts College of Art; studied at the 
School of the Museum of Fine Arts; Visual 
Studies Workshop with John Wood; Maine 
Photographic Workshop; exhibitions: “The 
Country Between Us, Contemporary Ameri- 
can Landscape Photographs, MassArt Gal- 
lery, 1992; Pro Arts Photographs and Hand- 
Made Books”, Boston Public Library, 1990. 


BROWN, RICHARD 

Sculptor, Designer/Builder, Associate Pro- 
fessor of Art, Massachusetts College of Art; 
B.F.A., University of Georgia; Master of 
Architecture, Harvard University; M.F.A., 
Washington University; Ford Foundation 
Grant, Ohio Arts Council, “Aid to Individual 
Artists”; Mass Council Finalist Award, Sculp- 
ture and Design in the Built Environment; 
NEA grant for installation at the DeCordova 
Museum and Sculpture Park; Group Leader, 
MassArt “Mexico/Maya Expedition”; exhib- 
ited locally, nationally, internationally. 


BRUNACCINI, CAROL 

Designer: B.F.A., Massachusetts College of 
Art; Graphic Communications Technology 
Instructor, Minuteman Science-Technology 
High School and Adult Career Center; mem- 
ber, Boston Computer Society, Boston Litho 
Club. 


BURIAN, BETH 

Graphic Designer/Art Director, Tom Davis & 
Company: M.F.A., Boston University & 
Massachusetts College of Art: Graduate 
Design Award, Massachusetts College of 
Art, 1992. 


BURKE, TOM JR. 
President, Burke Communication Design 
Consultants; B.A., Brown University. 


CATALDO, HENRY 

Photographer: B.S., Stonehill College; B.F.A., 
Massachusetts College of Art; M.F.A., Yale 
University; work exhibited at Somerville 
Artist Grant Show, Tufts University, Univer- 
sity of Michigan, M.L.T. and Galeria Mesa. 


CATALDO, JOHN W. 

Emeritus Professor of Graduate Design, 
Massachusetts College of Art: B.S.Ed., Mas- 
sachusetts College of Art; M.A., Ed.D., Co- 
lumbia University; awards: American Insti- 
tute of Graphic Arts; Art Directors Club of 
Boston; 26 films for NIT Images and Things; 
author of five books on graphic design and 
calligraphy; studied with Amold Bank. 


CHANDLER, BRUCE 

B.F.A., Boston University School of Fine and 
Applied Arts; apprenticed in printmaking 
and bookmaking with George Lockwood at 
Impressions Workshop, Boston; appren- 
ticed letterpress printing with master printer 
Harold McGrath at Gehenna Press, 
Northhampton, MA; established The Heron 
Press, a private press for the design and 
production of books and portfolios in limited 
edition. 


CHEN, YONG Q. 
Artist/Painter/Illustrator: B.F.A., Massacha- 
setts College of Art; B.S. in Chemistry, 
Foshan University, China; has been teaching 
for five years in fine arts and chemistry; 
exhibits: Senior Show, Massachusetts Col- 
lege of Art, 1995; Legislative Portrait Project 
Exhibition, Massachusetts College of Art, 
1995; one-person exhibition (Paintings), 
Foshan University Art Gallery, 1986; nu- 
merous competition exhibitions in city and 
state in China. 


CHIPPENDALE, CHRISTOPHER 
Painter/Teacher: B.A., Marlboro College, 
VT.; B.F.A., Massachusetts College of Art; 
M.F.A., Boston University School of Visual 
Arts; Visiting Lecturer, Massachusetts Col- 
lege of Art; awards: Arthur D. and Louise 
Main Post-Graduate Fellowship, 1991; 
Irene Parish Scarborough Scholarship, 
Boston University School of Visual Arts; 
exhibitions: Pooke Gallery, Walnut Hill 
School for the Arts, 1992; Michael Dresher 
Gallery, Brookline, 1991, 1990; group 
exhibition: “Seeing the Object: A Tribute to 
George Nick”, Massachusetts College of Art, 
1993. 


COHEN, JOSHUA 

Visiting Lecturer in English, Massachusetts 
College of Art: B.A., Haverford College; M.A., 
Boston University; Ph.D., candidate, Boston 
University; conference paper: “Tainted 
Greatness: Anti-semitism, Prejudice, and 
Cultural Heroes” appears in a collection 
published by the University Press. - 


CONN, CHARLES W. 

Managing Director, V.P., Encompass; 
former Design Director of Brand Equity 
International; former Design Manager at 
Digital Equipment corporation: B.F.A., Mas- 
sachusetts College of Art; M.S., Manage- 
ment, Lesley College; designed corporate 
and brand identities for a variety of compa- 
nies, institutions and products including: 
Eastman Kodak Company, Maruman USA., 
the Computer Museum and Nantucket nec- 
tars; received numerous regional, national 
and international awards for design 
achievement. 


CONSOLI, GRACE 

Art Historian: B.A., Hunter College; M.A., 
University at Stony Brook, New York; 
L’Accademia di Belle Arti, Florence, Italy, (4 
year program in Painting and Art History); 
teaches at Art Institute of Boston and New 
England School of Art & Design/Suffolk 
University; Member Board of Trustees, 
Provincetown Art Association and Museum. 


COPPOLA, ROBERT S. 

Professor of Design, Massachusetts College 
of Art: B.Arch., Catholic University of 
America; M.A., Cornell University; numer- 
ous publications and private architectural 
practice; recent work includes: restoration of 
1920's motion picture theatre; retail shop- 
ping (adaptive reuse) medical center; single 
and multiple housing design, numerous 
residential commissions; awarded twenty- 
three thousand dollar software grant for 
eight Cad work stations for MassArt com- 
puter lab; developed first CADD course for 
the College; delivered paper entitled “Liberal 
Arts in the Studio, A to Z to A” at the Third 
Annual School of Visual Arts Conference in 
New York City, Gallery Talk, Heinz Architec- 
tural Center; Pittsburgh, PA, Lecture, Catho- 
lic University of School of Architecture: 
University Department of Architecture; 
Sabbatical Research: Architectural Drawings 
and Watercolors, 1840-1940. 


DANEMAYER, CHRIS 

Graphic Designer: B.S.D., University of 
Cincinnati College of Design, Architecture, 
Art and Planning; Graphic Designer with 
Digital Equipment Corporation, 1984-89; 
Sr. Graphic Designer at Wetzel Associates, 
an exhibit design firm, 1989-present. 


DAVIS, TAYLOR 

Artist: B.S., Tufts University; Diploma of Fine 
Arts, School of the Museum of Fine Arts; 
M.F.A., Bard’s Milton Avery Graduate School 
of Arts; Editorial Artist, The Christian Science 
Monitor, 1995-present; exhibitions: “Loose 
Ends”, Creiger-Dane Gallery, Boston, MA, 
,1995; “In Making it Actual”, Wheeler Gal- 
lery, Providence, RI, 1995. 


DAVISON, ROBERT 

B.F.A., Massachusetts College of Art; M.F.A. 
Candidate, Boston University; studied in 
Switzerland through Yale University; 
awards: AIGA, American Center for Design 
100 Show, ID Magazine, Type Directors Club. 


DENICOLA, DEBORAH 

Visiting Professor of Critical Studies, Massa- 
chusetts College of Art; B.A., Rosemont 
College; M.F.A., Vermont College; “Where 
Divinity Begins’, Alicejames Books, 1994; 
McDowell Colony Fellow; Breadloaf Scholar, 
Winner, Embers Magazine Chapbook Com- 
petition for Psyche Revisited, 1992; work 
published in Antioch Review, North Ameri- 
can Review, Fiction International and other 
journals; published Rainmakers, Coyote 
Love Press, 1984. 


DESANTIS, LAURA 

Freelance Illustrator/Designer: B.F.A., Mas- 
sachusetts College of Art; Graphics/Exhibi- 
tion Designer, The Childrens’ Museum, 
Boston, 1989-1995; American Association 
of Museums; Publication Design Competi- 
tion, 2nd Prize, 1992; Freelance clients 
include: Houghton Mifflin, Scholastic, Tech- 
nique Magazine, Wang Center for the Arts. 


DEMPSEY, TOM 

Painter: B.F.A., M.F.A., Massachusetts Col- 
lege of Art; Leader, Summer Studio Program 
in Greece. 


D’ONOFRIO, BERNIE 

Artist: B.F.A., University of Massachusetts, 
Amherst; M.F.A., Kent State University; 
exhibitions: Snyderman, Betsy Rosenfield, 
Habitat & Heller galleries, Helander Gallery, 
Gallery Nakama, Tokyo, Sanske Gallery, 
Zurich; collections Detroit Art Institute; 
permanent collections: International Glass 
Museum, Denmark; Massachusetts Arts 
Council Finalist Award, 1989; National 
Endowment for the Arts Visual Artist Fellow- 
ship, 1990. 


DRUM, REID 

M.F.A., Massachusetts College of Art; Post- 
Baccalaureate work at Kansas City Art Insti- 
tute; B.F.A., University of North Carolina- 
Chapel Hill; sculpture technician, 
Massachusetts College of Art. 


EDWARDS, JAMES 

Freelance Illustrator: B.F.A., Massachusetts 
College of Art; provides art for magazines, 
book and book jackets, annual reports, etc., 
Clients include: Fidelity Investments, Met 
Life, Saks Fifth Avenue, Houghton Mifflin; 
on-site murals: “ The Grand Boulevard” 
Bon Apetit Restaurant, Dorchester; “Ameri- 
can Picnic 1940”, interior, Ollie’s Restau- 
rant, Somerville. 


EVERETT, LESLIE 

Certificate in Macintosh computer repair, 
Computer Processing Institute, Cambridge, 
MA: Technical staff member, Computer Arts 
Center, Massachusetts College of Art; has 
worked as Internet, E-Mail, WWW, technical 
support coordinator for MassArt since 1993. 


FROSTIG, KAREN 

Art Therapist, attending staff, McLean Hos- 
pital; Art Therapist in private practice: 
B.F.A., Massachusetts College of Art; M.Ed., 
Lesley College; recent exhibitions: Sym- 
phony Hall, Boston; Hera Gallery, Rhode 
Island; University of Massachusetts Medical 
Center; Newton Free Public Library, 1990; 
AAMAR?P Gallery, 1989. 


GALLAGER, CARRIE 

Freelance Designer: B.S., Keene State Col- 
lege; M.F.A. Candidate, Massachusetts 
College of Art. 


GALLAGER, PHOEBE ERB 

Textile Print and Surface Designer: B.A., 
Eastern Mennonite College; A.A.S., Textile 
Design, Fashion Institute of Technology; 
taught at New England School of Art & 
Design/Suffolk University, Cambridge Cen- 
ter for Adult Education; consulting, original 
sketches, repeats and colorings done for 
numerous firms since 1976. 


GILMORE, JANET 

Filmmaker: B.F.A., M.F.A., Massachusetts 
College of Art; studied at the School of the 
Museum of Fine Arts, Boston. 


GOODHART, VICTORIA 

Actress, Founder and Creative Director of 
Public Alley 421, Boston: teaches No Frills 
(cheap Thrills) acting classes, Boston; over 
the last 15 years has appeared in various 
films, television shows, commercials, music 
videos and theater productions in Los Ange- 
les, New York and Boston. 


GOSS, CHARLES 

B.F.A., University of Colorado; M.F.A., Tufts 
University and The Museum School; teaches 
at The Boston Museum School, Tufts Univer- 
sity; University of Humberside, Hull, En- 
gland; Massachusetts Council for the Arts, 
finalist, 1991; exhibitions include: “Heroes 
and Heroines”, Boston Center For the Arts, A 
Tribute to Thelonious Sphere Monk, 1993; 
“Anyplace But Home” installation at Mobius, 
Boston, 1995; “Anyplace But Home”, Uni- 
versity of Humberside, England, 1996. 


HAMILTON, FRANCES 

Painter; Book Artist: B.F.A., M.A.T., Rhode 
Island School of Design; M.F.A., Massachu- 
setts College of Art; studied at Skowhegan 
School of Painting and Sculpture; Gallery 
Affiliation: Clark Gallery, Lincoln; recent solo 
exhibitions: Trustman Gallery, Simmons 
College, 1991; Clark Gallery, 1995; group 
exhibitions: “Playing Around, Toys by Art- 
ists,” DeCordova Museum, Lincoln, MA, 
1991; Seventh Triennial Exhibit, Fuller 
Museum of Art, Brockton, 1993; 
“Confluence”, Mills Gallery, 1995. 


HANSEN, JANET 

Fiber & Textile Artist: B.F.A., Massachusetts 
College of Art; Morton Godine Scholarship 

Award, 1992; traveled in Japan; exhibited 

nationally. 


HASZONICS, STEVE 

Studio Artist: B.A., Tusculum College; 
M.F.A., Massachusetts College of Art; Certifi- 
cate in Scientific Glassblowing, Lowell Insti- 
tute School, M.I.T.; exhibitions include: 3D 
Faculty technicians and Visiting Artists, 
North Gallery, Massachusetts College of Art, 
1989; work in public and private collections. 


HAZEN, BLYTH 

Artist/Software Development Consultant: 
B.A., Austin College, Austin, Texas; M.F.A., 
Massachusetts College of Art; working on 
developing distance learning modules on 
the World Wide Web; training in traditional 
painting as well as electronic media related 
design; additional teaching: Montserrat 
College of Art; Brookline Adult Ed; and the 
Electronic Imaging Center. 


HINCMAN, MATTHEW 

Sculptor: B.F.A., Massachusetts College of 
Art; Summer Assistant at Haystack since 
1995; exhibitions include: Bird Meadow II, 
Wheeler Gallery, Deer Isle, Maine, 1996, 
Sculpture Walk ’93, Larz Anderson Park. 


HICKEY, LISA 

Creative Director: Holland, Mark, Martin, 
Former Senior Art Director, Hill, Holliday, 
Arnold, Fortuna, Lawner and Cabot: B.A., 
University of Rochester; Certificate of 
Graphic Design, Massachusetts College of 
Art; Clio Awards: Communication Arts, The 
London Show, Cannes, MOMA, Francis J. 
Hatch Awards, New England Best of Broad- 
casting, Art Direction Magazine; Who's Who 
in the East, Who's Who in Emerging Leaders. 


HOAG, GERRY 

Artist: B.F.A., Massachusetts College of Art; 
M.F.A., Boston University School for the 
Arts; teaches at The Art Institute of Boston, 
The Boston Visual School; exhibitions: 
Boston Univ. Graduate Show, 1993 & 1994. 


HOPPE, KIRK ARDEN 

Ph.D. candidate in African History, Boston 
University: B.A. Bowdoin College; M.A. and 
M.S., Georgetown University; Fulbright- 
Hayes Graduate Studies Research Grant in 
Uganda and Tanzania, 1993-94; published 
paper: Lords of the Flies: British Sleeping 
Sickness Policies and Environmental Engi- 
neering in the Lake Victoria Region, 1900- 
1950, Boston University, African Studies 
Center Working Papers, No 203, 1995. 


IVERSON, TERESA 

Ph.D. candidate, Boston University: B.A., 
Boston University ; M.A. in English and 
Creative Writing, University of Houston; 
MacDowell Colony Residency, Fall, 1996; 
has taught at Boston University, MCI 
Framingham, Wheaton College, University 
of Houston; publications: Partisan Review, 
Agni Review, Boston Review, The New 
Criterion, Orion and others; co-edited /n 
Time: Women’s Poetry from Prison, 1996; 
member of the Renaissance Dance Company 
Cambridge Court Dancers for 8 years; 
Helped found Authentic Movement group. 


JANSEN, TRINTJE 

Associate Professor of Art Education, Massa- 
chusetts College of Art: B.F.A., Boston Uni- 
versity; M.Ed., Antioch University, 1986; 
Gallery Director & Education Director, 
Project Arts Center, 1972-1985; article, 
“Islands of Clay” in Art Education Here, 
1987; solo exhibition at Westport Rivers 
Winery Gallery, August, 1993. 


JASKIEL, STAN, 

Senior Industrial Designer at Digital Equip- 
ment Corporation: B.F.A., Massachusetts 
College of Art. 


JOBIN, CYNTHIA 

Artist, Teacher: A.B., Emmanuel College; 
M.S.A.E., Massachusetts College of Art; 
Ph.D., The American Institute of Holistic 
Theology; original Calligraphs exhibited 
throughout Massachusetts; Instructor of 
Calligraphy, Quincy College; published in 
Poesie USA, Writers’ Resources, The Massa- 
chusetts Teacher, The Journal of Calli- 
graphic Arts; recent book based on historical 
research: Class Poets of Emmanuel College: 
1923-1968; Amheim Award for Research 
in Art Education. 


JONES, CHARLES 

Sculptor: B.F.A., University of North Caro- 
lina; studied at Massachusetts College of 
Art, Boilermakers Apprenticeship Program, 
and T.V.A. Welding School; founder of 
Transition Workshop, Ltd. for design and 
development of sculptural metal furniture 
and unique architectural metal components; 
exhibited at North Carolina Museum of Art, 
DeCordova Museum; works in private and 
corporate collections internationally. 


JOSZ, DAN 

Metalsmith: B.F.A., Philadelphia College Art; 
M.F.A., University of Massachusetts, 
Amherst; exhibitions: “Jewelry USA”, travel- 
ing show sponsored by the Society of North 
American Goldsmiths and the American 
Crafts Council, 1984-86; “Amulett & Talis- 
man” traveling show, Stadtisches Museum, 
West Germany, 1988-89; exhibited jew- 
elry: “The Ring”, Quadrum Gallery, Chest- 
nut Hill; Four-Artist Show, The Hand and the 
Spirit Gallery, Arizona, 1989. 


KARETNIKOVA, INGA 

M.A. in Cinema, Ph.D. in Art History, Acad- 
emy of Arts, USSR; former Carnegie Mellon 
and Guggenheim Fellow; former Associate 
Professor, Boston University; published 
several books and numerous articles on film 
and art in her native Moscow and Europe; 
Author of scripts for film and TV, currently 
writer of special programs for the BBC in 
London, author of How Scripts Are Made, S. 
Illinois University press, and Mexico Accord- 
ing to Eisenstein, Univ.of New Mexico Press. 


KEMPTON, GAY 

Digital Artist and Painter: M.F.A., Rhode 
Island School of Design; M.F.A. in painting 
and electronic media, University of Michi- 
gan; exhibited mixed media works in vari- 
ous New England Galleries including: 
Harcus Gallery and The Space, Boston; The 
Frick and O'Farrell Galleries, Maine. Recent 
electronic paintings and digital light sculp- 
tures have been exhibited at the University 
of Michigan's Slusser and Rackham galleries. 


KIELY, COLLEEN 

Artist: B.F.A., Rhode Island School of De- 
sign; M.F.A., School of the Museum of Fine 
Arts/Tufts University; one-person exhibi- 
tions: Koppelman Gallery, Tufts University; 
Sarah Doyle Gallery, Brown University; 
group exhibitions: Mario Diacono, Rites of 
Paint, Boston; Boston Center for the Arts/ 
Cyclorama, Landmarks-Women’s Caucus for 
Art Juror; MacDowell Colony Residency, 1996. 


KOHLBERG, BETTY 

Artist: B.F.A., Massachusetts College of Art; 
M.F.A., Tufts University and School of the 
Museum of Fine Arts, Boston; taught at 
Massachusetts College of Art and South 
Shore Arts Center; collections: Hines Indus- 
trial/Boston Museum of Fine Arts, Graham 
Gund Associates, Herbert Plimpton Collec- 
tion, Rose Art Museum, Brandeis University; 
recent exhibitions: Gordon Gallery, Santa 
Fe, New Mexico, 1990, 1991 & 1992; solo 
exhibitions: Washington and Lee Art Gal- 
lery, Lexington, Virginia, 1991 & 1992. 


KOSLOW MILLER, FRANCINE 
Reviewer for Artforum since 1988; contribu- 
tor to The Print Collector's Newsletter and 
Art new England; exhibitions curated: 
“Henry David Thoreau as a Source for Artis- 
tic Inspiration,” “Likenesses: A Selection of 
Portraits in New England,” and “The New 
Transcendence: Spiritual Abstract Art”; 
member of the Critical Studies faculty at 
MassArt since 1986. 


LARSON, HEIDI 

Coordinator, Graphic Design Certificate 
Program, Massachusetts College of Art; Art 
Teacher, Freelance Designer: B.F.A., Massa- 
chusetts College of Art; Graphic Design 
Certification Graduate, Massachusetts 
College of Art. 


LAWRENCE, ERROLL 

Filmmaker: B.F.A., Massachusetts College of 
Art; M.F.A., Massachusetts College of Art; 
graduate studies in education, Wheelock 
College. 


LESLIE, CLARE WALKER 

Professional Artist, Naturalist and Educator: 
B.A., Carleton College; has taught nature 
drawing throughout New England for 20 
years; author of Nature Drawing: A Tool for 
Learning, The Art of Field Sketching, and 
Nature All Year Long, a new book for children. 


LICEA-KANE, ERICA 

Fiber Artist: B.F.A., Parsons School of Design 
and Philadelphia College of Art; M.F.A., 
Massachusetts College of Art; Young Ameri- 
cans Winner; Arts Lottery Recipient; New 
England Foundation for the Arts Winner; 
shown nationally and internationally; art- 
work and reviews published in Surface 
Design Journal, Fiberarts Magazine, Ameri- 
can Craft Magazine and Fiberarts Design 
Books 3, 4, & 5; artwork included in many 
private and corporate collections. 


LIN, WIAN 

President/Creative Director of Encompass 
Communications, Inc.: B.F.A., Pratt Institute; 
studied Communication Design and Music 
at Tokyo University of Arts and Music; Visit- 
ing Instructor at Maryland Institute of Art 
and Design, Mass College of Art, Harvard 
Graduate School of Design, etc.; has earned 
more that 260 design and communications 
awards, including The Creative Club of 
Boston, The Art Directors Club of New York, 
Hatch Awards, AIGA, etc. 


LINDALE, PAUL 

B.A., John Moores University, England; 
M.F.A., Massachusetts College of Art; 
exhibitions include: Bluecoat Gallery, 
Liverpool; Business Design Centre, New 
Academy Gallery, London; Huntington and 
Main Galleries, MassArt; Winner of Reuter 
Foundation Scholarship, 1992-93; Unilever 
Corporation Grant, 1992-93. 


LONGACRE, JANNA 

Professor of Fine Arts 3D, Massachusetts 
College of Art: B.F.A., Rhode Island School of 
Design; M.F.A., University of Michigan; 
Massachusetts Artists Foundation grant; 
National Endowment for the Arts funded 
installation, Smith College Museum; exhibi- 
tions: Morris Museum, New Jersey; Bruce 
Museum, CT; Newport Art Museum, Rhode 
Island; Laumeier International Sculpture, 
Park, St. Louis, Missouri. 


LORETI, TONY 

Photographer: B.S., Boston University; 
M.F.A., Massachusetts College of Art; has 
taught at UMass/Boston, Salem State Col- 
lege, the Worcester Art Museum, and the 
Institute Allende, San Miguel, Mexico; indi- 
vidual and group exhibitions - national and 
international. 


MACINTYRE, ALLAN 
Photographer/Archaeologist: B.A., Bowdoin 
College; M.F.A., Massachusetts College of 
Art; one-person show: “Across the Ring of 
Fire”, Rotorua Museum of Art, New Zealand, 
1996; group shows include: “Fables of the 
Visible World”, Instituto Chileno Norte 
Americano de Cultura, Chile, 1993; “A 
Liberal Art Lens”, Walker Art Museum, 
Bowdoin College, 1995; Fulbright Grant to 
document volcanoes and communities 
along the North Island's Taupo Volcanic 
Zone, New Zealand, 1995; has worked 
extensively as an archaeologist in Maine 
and Hawaii. 


MADDEN, PETER 

Artist: Studies at Massachusetts College of 
Art; Parsons School of Design, Schoo! of 
Visual Arts, NY; Pratt Institute; teaches at 
the School of the Museum of Fine Arts, 
Boston; awards: St. Botolph Club Founda- 
tion Fellowship, 1996; Artists’ Foundation 
Printmaking Fellow, 1991; recent exhibi- 
tions include: East End Gallery, 
Provincetown, Montgomery College, 
Takoma, MD; Cone 10 Gallery, New Or- 
leans; Kingston Gallery, Society of Arts & 
Crafts, Boston; Barn Gallery, Ogunquit, ME. 


MARC ANTON 

Desktop Consultant/Designer: B.A., Univer- 
sity of Vermont; M.S. Printing Technology, 
Rochester Institute of Technology; delivered 
seminars in color prepress and desktop 
publishing. 


MAURICE, CYN 

Artist/Associate Professor, Art Institute of 
Boston: M.F.A. in Illustration, School of 
Visual Arts; M.F.A. in Painting, Boston Uni- 
versity; exhibitions: “Natural Immersion”, 
Mills Gallery, BCA, 1996; Bromfield Gallery, 
Brickbottom, Newton Art Center, National 
Arts Club, New York; awards: Sieffert 
Award, National Arts Club, 1989; illustra- 
tions published in Boston Globe Magazine, 
Bostonia Magazine, How Magazine and 
others. 


MCCLUNEY, EDWARD 

Printmaker, Illustrator, Technical & Portrait 
Photographer: B.A., B.F.A., Virginia State 
College; M.F.A., University of Massachusetts 
at Amherst; numerous one-man and group 
exhibitions; works in collections of several 
museums and permanent collections. 


MCCORMACK, JOHN H. 

Jeweler, Designer, Builder: Parsons School 
of Design, NYC; Independent studies in 
Zurich and Lucerne, Switzerland; focus on 
Wax fabrication for one-of-a-kind and pro- 
duction purposes; industrial design with 
alternative stone settings; Metals Studio 
Manager, Massachusetts College of Art. 


MCGUINNESS, CATHERINE S. 
Graphic Designer/Owner McGuinness 
Design: B.F.A., Swain School of Design; 
studied painting at San Francisco Art Insti- 
tute; Ozzie Award, Honorable Mention, 
1991. 


MENDEZ-DIEZ, FRANCISCO 
Painter/Printmaker/Educator: Fifth Year 
Certificate, School of The Museum of Fine 
Arts, Boston; Program Instructor, Artful 
Adventures Program, Boston Museum of 
Fine Arts; teaches courses in Drawing and 
Painting at Roxbury Community College; 
exhibitions include: Exhibit of Cuban Art, 
Roxbury Community College, 1995; 
“Reflejos II”, Harriet Tubman Gallery, 1993; 
“Perspectivas”, Harbor Gallery, U Mass, 
Boston, 1993; “Worse than Animals”, Art- 
ists’ Foundation Gallery, 1993. 


METZGER, MAUREEN COSGROVE 
Collage artist for nearly 30 years; perfor- 
mance artist, writer, and tap dancer: M.F.A., 
Massachusetts College of Art; received 
grants from the Massachusetts Council on 
the Arts and Humanities, Arts on the Line 
(Cambridge Arts Council and MBTA), and « 
the Massachusetts Arts Lottery. 


MONAFO, JANET 

Artist, Painter: NEA Grant for Painting, 
1982; one-person shows: Allan Stone 
Gallery, NY, 1984; Sherry French Gallery, 
NY, 1987, 1989, 1992; group shows 
include: American Academy and Institute of 
Arts and Letters, NY, 1983; National Acad- 
emy of Design, NY, 1988; The Fuller Mu- 
seum, MA; The DeCordova Museum, MA, 
and many others. 


MORRIS, RON 

Photographer: B.A., University of Louisville; 
M.F.A., Massachusetts College of Art; exhib- 
ited at: Rhode Island School of Design; 
Memphis Academy of Art; Vision Gallery; 
Addison Gallery of American Art; Hudson 
River Museum and Newton Arts Center; has 
taught at Emerson College, Art Institute of 
Boston and Newton North High School. 


OSBORN, LISA 

Artist: B.F.A., McNeese State University; 
M.F.A., Massachusetts College of Art; Ce- 
ramics Certificate, Worcester Center for 
crafts; studied sculpture at Boston Univer- 
sity, School for the Arts; exhibits: “Artists on 
their Own”, Jane Harstook gallery, Green- 
wich House Pottery, NY, 1995. 


PARK, CHRISTY 

Professor, Department of Art Education, 
Massachusetts College of Art: M.F.A., Ph.D., 
Ohio State University; Painting, Art Students 
League, New York; exhibitions: Massachu- 
setts College of Art North Hall Gallery, 
1988; Afterimage, Boston; 55 Mercer Street 
Gallery, New York; author of “Art Education 
Texts from a Feminist Perspective,” Art & 
Artists, 1985. 


PATURZO, PAUL 

B.F.A., Massachusetts College of Art; Master 
of Architecture, Massachusetts Institute of 
Technology; Architect, Seitz Architects; 
Chandler Prize Recipient and Alpha Rho Chi 
Award, 1993. 


PETERSON, BENJAMIN 

Assistant Professor of Painting, Massachu- 
setts College of Art: A.B., North Carolina 
University; M.F.A., Hartford Art School- 
University of Hartford; selected exhibitions: 
The School of the Art Institute of Chicago; 
Slater Museum, Connecticut; C. & D Edition, 
New York; St. Anne’s Museum, Barbados, 
BVI; Museum of Fine Art, Boston. 


RAHILLY, PAUL 

Painter: B.S., Tufts University; studied at Art 
Students League of New York; M.F.A., Mas- 
sachusetts College of Art; Adolph and Esther 
Gottlieb Foundation Grant, 1988; National 
Endowment for the Arts, Visual Artists Fel- 
lowship for Painting, 1985; Massachusetts 
Artists Fellowship in Painting, 1979; exhib- 
its at Gallery NAGA, Boston and at the 
Stieber Modern Gallery, New York. 


READ, EDITH 

Artist: B.A., Boston University; Diploma, 
School of the Museum of Fine Arts, Boston; 
M.F.A., Massachusetts College of Art; 
teaches courses at Massachusetts College of 
Art, taught at School of the Museum of fine 
Arts; Panelist, Women’s Caucus for the Arts 
National Meeting, Painting at the End of the 
Century, 1995; exhibitions: One Person 
Show, Hunt Gallery, Mary Baldwin College, 
Staunton, VA, 1995; Fivefold, MFA graduate 
exhibition, 1995. 


REED, MARDI 

ArtisTeacher: B.A., Goddard College; M.S. 
in Art Education, Massachusetts College of 
Art; teaches at the Home School Preschool; 
conducts visual Journal Workshops; solo 
exhibitions: Schooner Gallery, Maine; 
Goddard College; Jamaica Plain Library; 
group exhibitions: Arnheim Gallery, Mass 
College of Art; Ballas Artes, San Miguel de 
Allende. 


REGAN, FELICE 

Director, Graphic Workshop: B.F.A., Massa- 
chusetts College of Art: Art Director's Club of 
Boston design awards; Advertising Club of 
Boston Hatch Award, PRINT magazine “Best 
Covers and Posters” awards; WBZ-TV “Fund 
for the Arts” grant recipient. 


ROBBINS, KATHLEEN 

Artist: B.F.A., Southeastern Massachusetts 
University; M.F.A., Massachusetts College of 
Art. 


ROBERTS, STANLEY 

Principal Designer/Art Director: B.F.A., 
Rhode Island School of Design; freelance 
design and illustration, Gordon Design, 
1991-present. 


ROBINSON, ILARIA 
Fiber Artist: B.F.A., Massachusetts College of 
Art. 


ROEHR, KAREN 
Artist/Designer/Illustrator: M.F.A., Washing- 
ton University School of Art, St. Louis, MO; 
B.A., Bowdoin College; taught at: 
Framingham State; Salem State; Wheaton 
College; exhibits include: Cornwall Gallery, 
Artspace Gallery, Jamaica Plain Art Center; 
work published in Creativity Annual; Design 
Annual, Print, Commission: Dow Corpora- 
tion Valbonne, France. 


RYTERBAND, BEN 

Professor of 3D Fine Arts, Massachusetts 
College of Art: B.A., Antioch College; M.F.A., 
Rhode Island School of Design; Apprentice- 
ship in Japan, 1969-70; work exhibited 
nationally. 


SABERI, MOHSEN 

Artist: B.F.A., M.F.A., Massachusetts College 
of Art; exhibited throughout Asia, Europe, 
and America. 


SHIBLER, DAVID 

Computer Design Instructor, Massachusetts 
College of Art, Boston: B.F.A., Massachusetts 
College of Art; attended Chelsea School of 
Art & Design, London; freelance graphic 
designer in Boston since 1991. 


SEBOR-CABLE, PAMELA 

Free-lance Fashion Designer/Design Assis- 
tant, GBS Designs, Newbury St.: B.A., Uni- 
versity of Maine; B.F.A., Massachusetts 
College of Art; Paris Fashion Institute, Fash- 
ion Certificate; MassArt Designer of the Year 
Award, 1990 & 1991; featured on Good 
Day Show; work shown at BDC press Expo 
Show and Buy Boston Design Gala; member 
of The Boston Design Collaborative. 


SMALL, DAVID 

Associate Professor of Painting: B.F.A., 
University of Massachusetts, Amherst; 
M.F.A., Massachusetts College of Art; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills 
Gallery, Boston Center for the Arts, 1984- 
85, 89; Brockton Art Museum Triennial; Zoe 
Gallery, 1986, 1987; Gallery Israel, Tel- 
Aviv, Israel; Castle Scholz-Reichenau, Aus- 
tria; Ice Age, Zoe Gallery; Perez Gallery, 
Saratoga Springs, NY, 1988; Cyclorama, 
Boston Center for the Arts, 1988, 1989; 
Franklin Silverstone Gallery, Montreal, 
1990; Chase Gallery, Boston, MA, 1990; 
“The Mind's Eye,” Fitchburg Art Museum, 
1991; “Reverent/Irreverent,” Vanderbilt 
University, Nashville, TN, 1993. 
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SMITH, J.D. 

B.F.A., CU.N.Y., B.M., Berklee College of 
Music; established Boston Hammersmith 
silver restoration and silversmithing with 
Kristina Karnilova, 1983-89; established 
Hammersmith Knives, Boston, 1989- 
present; numerous awards including: Or- 
egon Knife Collectors Association, Best 
Hand Forged Knife, Best Damascus Design, 
1995, 1996; San Jose Custom Knife Show, 
Best Fighter, 1995; Northeast Custom Knife 
Show, Best of Show, 1996. 


STARR, THOMAS 

Graphic Designer: B.F.A., Parson School of 
Design; M.F.A., Yale University; Assistant 
Professor, Rhode Island School of Design; 
Awards: International Poster Biennale, 
Warsaw, Art Directors Club of New York, 
Collections: Yale University, University of 
Connecticut, Library of Congress; Member, 
Class Action, New Haven, CT/Pro-Active 
Design. 


STEINMETZ, LEON 

Author, Illustrator, Painter: Diploma, Mos- 
cow Academy of Art; First Prize, Biennalle of 
European Artists and Sculptors, Latina, 
Italy; CRRT Book Award for children’s book 
Hans Clodhopper; Fellow of Bread Loaf 
Writers’ Conference; children’s books pub- 
lished by major publishers in the U.S. and 
England. 


STIGLIANO, CHARLES 

Associate Professor of Sculpture, Massachu- 
setts College of Art: B.F.A., Philadelphia 
College of Art; M.F.A., University of North 
Carolina; Gross-McLeaf Award for Sculp- 
ture; commissions: National Park Service, 
“Ramada Renaissance”, Times Square; 
exhibition: Massachusetts College of Art. 


STIGLIANO, STEFANIE 

Book Artist: B.F.A., Philadelphia College of 
Art; M.F.A., Massachusetts College of Art; 
exhibitions: “Art for Artists”, Massachusetts 
College of Art, 1987, 1991, 1992, 1993; 
“Books as Art”, Barbara Gillman Gallery, 
Miami, 1993; “Why Artists’ Books?”, 
Houghton Library, Cambridge; collections: 
Bank of Boston, Fogg Art Museum, 
Houghton library; awards: Massachusetts 
College of Art Painting and Printmaking 
Award, 1986. 


TANDY, DAVID 

Artist: B.A., Chelsea School of Art, London, 
U.K.; M.F.A., Massachusetts College of Art; 
numerous exhibitions in the U.S. and En- 
gland; last solo: Beverly Love Gallery, New 
York City; upcoming: “British Artists 
Abroad”, traveling to Glasgow, London and 
other cities; represented by Beverely Love 
Gallery, New York, City; works for Andre 
Zarre Gallery, New York City. 


THIBEAULT, PETER R. 

Industrial Designer, Principal, Thibeault 
Design, Inc.; B.F.A., Rhode Island School of 
Design; Graduate Studio Program, Fine 
Arts, University of Rhode Island; Awards: 
1st Annual Bronze Bean Award, Boston 
IDSA, 1990; Finalist: Best of Show Award, 
“The Glorified Goblet,” Signature Gallery; 
Award of Excellence, “Furniture of the “90's” 
exhibition, Houston, TX; exhibitions: “Play- 
ing Around,” DeCordova Museum, 1991; 
Curator for “Mass Quantities,” Society of 
Arts & Crafts, 1990; Rain forest Juried 
Show, RISD Museum of Art, 1993. 


TOURLENTES, STEPHEN 
Photographer: B.F.A., Knox College, M.F.A., 
Massachusetts College of Art, individual 
and group exhibitions - national and inter- 
national; Polaroid Corporation Grant; NEFA 
and Massachusetts Cultural Council Grant 
Recipient. 


TOWLE, KATHERINE P. 

Master in Arts Education candidate, and 
Teaching Fellow teaching design and color 
theory, UMass-Dartmouth: B.F.A. in Fiber 
Arts, Massachusetts College of Art; Taught 
workshop series “Art and Natural Materi- 
als”, Allendale Farm, Brookline. 


TRACHTMAN, ARNOLD 

Artist: B.F.A., Massachusetts College of Art; 
M.F.A., School of the Art Institute of Chicago; 
one-person show, AAMARP Gallery, Bos- 
ton, 1981; exhibited at Brockton Museum, 
1980; one-person shows: Addison Gallery 
of American Art; Montserrat School of Art, 
1985; represented in exhibition “The Other 
America in Germany”, London & Stockholm, 
1983-85; Boston Arts Festival, September, 
1985; listed in Who's Who in American Art; 
two-person shows: Beaulieu Art Resources, 
Cambridge, MA, 1988; Newton Art Center, 
1992; Retrospective Show of Drawings, 
Boston Public Library, 1993; group exhibi- 
tions: Brockton Triennial, 1990; “As Seen 
by Both Sides”, 1991-1995. 
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UPIN, MUNYA AVIGAIL 

Metalsmith: B.F.A., Drake University, lowa; 
M.A., San Diego University, San Diego; 
M.F.A., California State University, Fullerton; 
taught at San Antonio College, Texas, South- 
west Texas State University, San Antonio Art 
Institute; slide lecture and metal weaving 
workshop, Glassell Museum School, Hous- 
ton, Texas, 1993 and Museum of Fine Arts, 
Boston, 1992; exhibitions: Contemporary 
American Metalworking-Sculptural Con- 
cerns, Fort Wayne Museum of Art, Indiana, 
1993; OP Art-Eyeglasses by Jewelers, 
Hoffman Gallery, Oregon School of Arts and 
Crafts, 1993; gallery affiliations: Legacy 
Gallery San Diego and Jansen Perez Gallery, 
San Antonio, Texas. 


VALINCIUS, IRENE 
Painter/Printmaker: One-person shows: 
Horwitch Newman Gallery, Arizona, 1995; 
Gallery NAGA, 1994, 1993, 1991, 1989; 
Louis Newman Gallery, CA, 1992; Scott 
Alan Gallery, NY, 1991; Rugg Road Gallery, 
1991; group shows include The Danforth 
Museum, The Aldrich Museum of Contem- 
porary Art, CT; The Fuller Museum, The 
Rose Art Museum; her work is in numerous 
collections including The Rose Art Museum, 
The Boston Public Library and the Museum 
of Fine Arts, Boston. 


VAN DE PUTTE, ANDRE 

Assistant Professor of Art and Interior De- 
sign, Lasell College, Newton, MA; Free-lance 
Photographer/Artist: B.A., State University 
of New York at Stony Brook; M.F.A., School 
of the Art Institute of Chicago; exhibits: 
Reddi-Made Show, Gallery 1370, Chicago; 
Members’ Exhibition, Guild Hall Museum, 
East Hampton, NY; 2x2x2, School of the Art 
Institute of Chicago; recipient of the 1992 
Packard Grant, Lasell College, Newton, MA; 
collections: President's Collection, State 
University of New York at Stony Brook, and 
private collections. 


WEINER, JAMES 

B.A., Mansfield University; advanced study 
in psychology of creativity and learning 
theory, State University college at Buffalo, 
and Muhlenberg College; Certificate of 
Mastery in Ceramics, Boston University 
Program in Artisanry; study in computer 
graphics and graphic design, Massachusetts 
College of Art; taught at the School of the 
Museum of Fine Arts and the University of 
New Hampshire; his work has been in- 
cluded in regional, national, and interna- 
tional exhibitions, and has been showcased 
in publications such as Newsweek and 
M.A.M.A., and on national/international 
television. 


WHEELER, DEBORAH TODD 

Artist: B.A. in Romance Languages and 
Studio art, University of Vermont; M.F.A., 
Massachusetts College of Art; Graduate 
Jeweler, Gemological institute of America, 
CA; studied at Vermont Studio School. 


WHITE, THOMAS 

Painter: B.F.A., Hartford Art School, Univer- 
sity of Hartford; M.F.A., Massachusetts 
College of Art; exhibitions include: Massa- 
chusetts College of Art; Goldfarb Gallery, 
Hartford and Mercer County Exhibition, 
Mercer County Community College, 
Hamilton, NJ. 


WILSON, MARK 

Artist B.F.A., University of Wisconsin-Eau 
Claire; M.F.A., University of Wisconsin- 
Milwaukee; Certified Lithographer. Tama- 
rind Institute of Lithography; teaches at 
Wellesley College; exhibitions: Soothsayer 
Eclectia, University of Kansas, 1996; Recent 
Work by New faculty, Wellesley college, 
1996; International Artist in residence, 
Aberdeen Art Museum, Scotland, 1990. 


WOOD, JOE 

Instructor of Metals, Massachusetts College 
of Art; B.S., State University of New York at 
Buffalo; M.F.A., Kent State University; site 
project Art Park, New York; National En- 
dowment for the Arts Fellowship; Mass. Arts 
Council Finalist Award; co-curator, 
“Jewelries Epiphanies”, Boston; exhibits 
internationally. 


ZOU, YUAN 

Artist: B.F.A., M.F.A, Massachusetts College 
of Art; studied at The Central Academy of 
Fine Art, Beijing, China; exhibited in the U.S. 
and China; mural projects include: “The 
Dragon and Phoenix”, cast bronze, The 
Ministry of National Safety, Beijing, China, 
1995; The Rhyme of Han Dynasty, sand 
blasted glass, Henan Provincial Representa- 
tive Office in Beijing, China, 1995. 
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EMERGENCY CLOSING & 

CLASS CANCELLATION 
Cancellation of dass due to averse 
weather conditions is announced on 
the following stations: WHDH (85), 
WRKO (68), WBZ (103AM), WBMX 
(98.5FM). 

Graduate and Continuing Education 
will be closed when the day division 
is dosed. Should bad weather condi- 
tions develop during the day, a deci- 
sion to cancel evening classes will be 
made prior to 2:30pm and broadcast 
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SAFETY IN STUDIO AREAS 

The College provides a Health and 
Safety manual which students are 
advised to read. Toxic materials, toxic 
vapors and gases, and dangerous 
machinery are among the potential 
health hazards encountered by the 
studio artist. Students are urged to 
familiarize themselves with correct 
studio procedures and be aware of 
the possible hazards present in their 
particular studio area. Pregnant 
women, persons with respiratory 


CAFETERIA ART SUPPLIES /BOOKS CAMPUS SAFETY on the above stations. problems, and persons placed under 
Kennedy Building, Ground Floor The MassArt Book Storeislocatedon Shuttle and Escort Service physical restriction by their physi- 
Monday through Friday, 8am-2pm the ground floor of the Kennedy Students, faculty and staff coming or DORMITORY /SMITH HALL cians must make their conditions 


Saturday and Sunday, 11am-6:30jm 


Building (corner of Huntington and 
Longwood Avenues). Charette is a 


going from the college after dark are 
urged to be careful. The area sees 


Smith Hall, Massachusetts College of 


Art's only dorm is located on Hunting- 


known to instructors as soon as 
courses begin. In come cases, the 


FRENCH QUARTER CAFE source for art, design, architectural, little pedestrian traffic after working ton Avenue across the street fromthe College may insist that a student 

The French Quarter cafe is located in engineering, computer and office hours. Those leaving the building Mass art Campus. The dormitory is withdraw from a course. 

the Tower building. products. should walk in groups or use the equipped to house 116 residents and 

Hours: Monday-Thursday, 8am-7pm The store hours are: Campus shuttle or Escort Service. The "ooms are available for a fee during SPECIAL NEEDS ACCESS 

Friday, 8am-1:30pm Monday, Thursday, Friday, shuttle service operates: Monday- the summer. Mass re is Sue peed 
8:30am-5:30pm Friday, 6pm-12pm. Students and users. IT you Use a Whee! Chair Or 
Tuesday and oe staff may request a Walking Escort to MUSEUM ADMISSION have other special needs, please no- 
8:30am-6:30pm any Mass Art parking lot or nearby T Admission to the Museum of Fine tify the Continuing Education Office at 


Telephone: (617) 731-4378 


OFFICE OF CAREER RESOURCES 
Kennedy Building-2nd Floor 
Monday-Friday, 9am-5pm 


Career Development and counseling 
are available to currently enrolled PCE 
students. The use of the Career Li- 
brary for grants and graduate school 
information as well as grant writing 
and portfolio assistance is available. 
Other services include use of the non- 
art job listings and various handouts. 
Information on all aspects of Career 
development as well as in Business 
and Legal Skills for the Artist and 
Designer is also available. 


stop. 
For more information, call the Secu- 
rity Office at 232-1555, ext. 500. 


In accordance with the Student Right 
to Know and Campus Security Act, 
the following information is pro- 
vided: 

The security of the campus commu- 
nity is of vital concern to the Massa- 
chusetts college of Art. The official 
Student Handbook includes informa- 
tion concerning campus security and 
personal safety, and provides advice 
regarding crime prevention strate- 
gies. It also details the law enforce- 
ment authority of campus police, and 
includes pertinent policies concerning 
the reporting of crimes which may 
occur on campus, crime statistics for 
the most recent three year period, and 
campus disciplinary procedures. 


_ Copies of this campus security infor- 


mation report may be requested from 
the Massachusetts College of Art Pub- 


Arts if free with a valid Mass ArtL.D. 

The MFA is located at 465 Hunting- 

ton Avenue, Boston (3 blocks ea8t of 
Mass College of Art). Call 267-9377 
for more information. 


PARKING 

Parking is free in the evening for stu- 
dents who present a valid Mass Art 
1.D. after 5pm. The Huntington Av- 
enue lot is located across the street 
from the Tower building on Hunting- 
ton Avenue. Students who need to 


park during daytime hours must get a 


form from the Public Safety Office. 
Coupons can then be purchased at 
Charrette at Mass Art. Students regis- 
tered for weekend workshops should 
bring their confirmation with them in 
order to park. 


——— 


the time of your registration so that 
we can provide the best possible 
access. We are committed to moving 
classes to accommodate mobility 
impaired students. 


lic Safety Department. ( PUS 
DIRECTIONS To the Tower Building 
From the Massachusetts Turnpike: Take 
exit 22, Prudential Center, and follow 
ftnayy Avenue to the 
College. 
From Route 93: TOWER (— __— 
Take Storrow Drive exit and follow | 
Storrow Drive to the Copley Square- NORTH 
Back Bay exit. Turn right on Beacon 
Street, left on Exeter Street, pass the COLLINS = S & 
Lenox Hotel and turn right on Hunting- poner ones] ee ae 
ton Avenue. Or take the Mass. Turnpike peearey) = CAMPUS 
as indicated above. PARKING 
Public Transportation 
To get to the Tower Building by way of 
the “T”, take the Green line “E” train to 
the Longwood/Hospitals stop at the 
corner of Longwood and Huntington 
Avenues. Contact the MBTA for bus 
information. 
Longwood/Hospitals 
(T) ar P Dormitory 
=> Entrance KENNEDY COLLINS SOUTH NORTH TOWER 
i. Affirmative Action Ceramics Admissions Film at Fibers Academic Affairs 
Sv Special Needs Entrance Art Store Fibers Art Education Graduate Painting Film Architectural Design 
Cafeteria Foundry, Welding Shop Bakalar Gallery Studios Graduate Studios Business Office 
Career Resources Glass Exhibitions/Visiting Artists Gymnasium North Hall Computer Arts Learning Center 
Charrette/Bookstore Media & Performing Arts Huntington Gallery Printmaking Sculpture Critical Studies 
Health Office Metals Studio Foundation Woodshop SIM Design Research Unit 
Health & Fitness Center Sculpture Public Safety Event Entrance Fashion Design 
Painting 24 Hour Entrance Graduate & Continuing Education 
Photography Deliveries Graphic Design 
Student Affairs Illustration 
Student Center Industrial Design 
Student Government Li 
Student Life Gallery President's Office 


Pro Arts Consortium 
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Call (617)556-2555 with MasterCard 
or Visa, Monday-Friday, 1-4pm, 


PHONE-IN 
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dent attends. Please do not phone in 
add/drops. 


Monday, February 17 


Monday, January 20 
Martin Luther King 
College is Closed 
President's Day 


CLASSES END 


May 12 


HOLIDAYS 
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College is Closed 

ANY QUESTIONS? 

CALL 617/232-1555, EXT. 443 
MASSART BFA STUDENTS 


Monday, April 21 
Patriot's Day 


College is Closed 


During the Fall and Spring semesters 
only, please use the Blue BFA registra- 
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